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KING. No. (Beat.) No, that’s not what I'm afraid of.

CAMAE. Oh. The thunder?

KING. Yes, the sound. It sounds like —

CAMAE. Fireworks. (He contemplates this for a spell.)

KING. Yes. Indeed it does.

CAMAE. Don’t be scurred of a lil’ fireworks. I loves me some fire-
works. Mama used to take us on down to Tom Lee Park to see the
fireworks every Fourth of July.

KING. Independence Day.

CAMAE. Thar right, y'all bougie black folk call it Independence
Day. I can't seem to quite call it that yet.

KING. You sho'll is pretty, Camae.

CAMAE. That ’bout the third time you done tole me thar.
KING. Second.

CAMAE. The first time you told me witcho eyes.

KING. You saw me?

CAMAE. Hell, a blind man coulda seent the way you was borin’
holes through my clothes. Awww;, you blushin? (King nods his head.)
KING. Which is really hard for a black man to do. I'm embarrassed.
CAMAE. Shuga, shush. You just a man. If I was you, I'd be starin’
at me, too.

KING. Well, I guess it’s your turn to forgive me.

CAMAE. Forgiven and forgotten.

KING. Thank you, Camae. For the ... square?

CAMAE. I got some family from Detroit. That what they call 'em
up there.

KING. So you've been to Detroit? Howd you like it?

CAMAE. 1 said I got family from up there. I ain’t never been.
KING. Deon'.

CAMAE. Why?

KING. Negro folks done seemed to have lost their manners up
there. Like to riot and carry on.

CAMAE. Honey, I need to move up there then. *Cause these
white folks down here ’bout to be catchin’ flies now the way they
be actin wit'" Negroes these days. I need to catch the first
Greyhound up there. Detroit niggah heaven, you ax me.

KING. So are you an honorary Panther? (She growls like a panther;
shes pretty good.)

CAMAE. Walkin’ will only get you so far, Preacher Kang.
KING. We're not just walking; we’re marching.
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CAMAE. Whatever it is, it aint workin’.

KING. It doesn work when you have trifling Negroes who call
themselves using a peaceful protest to get a free color television.
CAMAE. Who done did that?

KING. Just last week me and my men organized a march for —
CAMAE. Them garbage men?

KING. (Correcting.) Yes, the sanitation workers. Must have been
thousands upon thousands of people there. Thousands! Everybody
from old men to teenage girls to little boys holding up signs that read,
I AM A MAN. Somehow they squeezed me to the front, we linked
arms and the march began. “I AM A MAN! | AM A MAN!” we
shouted. Well, we hadn’t walked but one block before we heard the
sound of glass breaking. I was swept up in a tornado of arms, legs,
coughing, mace. I didn't wanna leave those people, Camae. I did not
wanna leave them, but ... my men pushed me into a passing car, and
... I'looked through that back window and saw such blessed peace
descend into chaos. (Beat.) Don't they know, you can’t be marchin’
down the street, bust into store windows, and then go get you a free
color television. We're marching for a living wage ... not a damn color
TV! It just gives these police an excuse to shoot innocent folks. Like
that boy ... that sixteen-year-old boy they shot. Last week? (Quietly to
himself.) Larry Payne. Larry Payne. Larry Payne. I'll never forget his
name ... Well, we back and we gonna do it right this time. So Larry
Payne wont have to have died in vain. (He peeks out of the window
talking as if Camae is not there.) Where is that niggah wit' my pack?
CAMAE. Maybe he got stuck talkin’ wit’ some crazy lady in a
motel room, too. (King does not laugh.) ’'m funny. Laugh.

KING. I'm worried. I don’t want anything to happen to him.
He happen upon something in the night, don’t know what I'd do
without him.

CAMAE. That your best friend?

KING. More loyal than a dog. He the one called me down to the
church ronight. Got me ourt of bed. Just ain’t been feelin’ right.
(Camae gazes at him softly. King shakes himself out of it.) He proba-
bly downstairs wit’ my brother ‘nem. Don’ like to hang around me
too much. I done got to bein’ so moody nowadays. “Forget about
last week, Martin,” he says. Forget about it ... (He painfully smiles.)
After the march, the papers called me “Chicken A La King.” Said
I was a Commie coward that leaves other people to clean up my
mess. Martin Loser King ...
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CAMAE. Seem like times been a lil’ rough on you.

KING. Who you telling? Who are you telling ... (He peeks out of
the window.) This rain’s just relentless. Looking like a monsoon in
Memphis.

CAMAE. (She looks at him somberly) Well, God ainT gone stop
cryin’ no time soon. (He hands her his half-smoked cigarette. Beat. She
takes it. She takes a long drag between ber forefinger and her thumb.)
KING. You smoke like a man.

CAMAE. You smoke like a fruit.

KING. Aww, Camae, don’t use those kinda words ...

CAMAE. What, you root for the fruits?

KING. Indeed I do. Alla God’s children got wings.

CAMAE. Well ... I agrees witcha on that one. But ... you just aint
smokin’ it right.

KING. Well, how am I supposed to smoke it?

CAMAE. Like, it’s going out of style. Like you need it. Like you
want it. That's how I smoke. Make a woman feel sexy. I bet I know
why you smoke.

KING. Why?

CAMAE. To feel sexy. *Cause you look it. (Beat.)

KING. Aw, Camae. Now, you really makin’ me blush. (Pause.) 1
do though, dont I?

CAMAE. Dr. Martin Luther Kang, Jr. Smokin’. Ain' that some-
thin’? Wish I could take a picture of it.

KING. What, you with the FBI?

CAMAE. Naw. Something bigger. (She hands him back the ciga-
rette. He smokes it like a “man.” He strikes a sexy pose and blows out
a smoke ring. Camae pretends to snap pictures.) There ya go. Just like
that. Just like that! Pull harder. Harder. If you want to lead the peo-
ple, you got to smoke like the people. That way the people’ll listen
to ya. (Beat.)

KING. You don think they listen?

CAMAE. Oh, they listen. They go out and march. Then they get
they press 'n’ curls ruined by fire hoses. Folk done gort tired though,
Preacher Kang. (Sighs.) Like I say, walkin’ will only get us so far —
KING. (Annoyed.) Well, killin’ will get you hung.

CAMAE. Aint nobody said nothin’ bout no killin’. Camae all
about ass-whippin’s. How about a march for ass-whippins?
KING. That’s not gonna do.

CAMAE. Well, we need to be doin’ somethin’ else.
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KING. So what are we supposed to do?

CAMAE. Somethin’. Somethin’ else. Hell, I got bunions and
corns for days. (Camae takes off her shoes and sits down on the bed to
rub her feet.)

KING. Y’all Negroes always want to complain but never have
another plan of action. You sound worse than Andy or better yet,
Jesse. Everybody can shoot holes in your ideas, but they can only
come up with “somethin’ else.”

CAMAE. I gotaplan. But ... 'm just a woman. Folk'll never lis-
ten to me.

KING. So if you were me, what would you do?

CAMAE. Really? You wanna know what liI’ old me would do?
KING. Yes.

CAMAE. You really wanna know what I'd do?

KING. Yes. I. Do. (Beat.)

CAMAE. Can I borrow your jacket?

KING. Sure.

CAMAE. And yo shoes? (He hands them to her. She puts them on.
She stands on top of one of the beds. King looks on in awe. She steadies
berself. Throughout her speech King is her congregation, egging her on
with well-timed sayings like, “Welll” “Preach!” Or “Make it plain!”
With a “King” voice.) Chuuch! We have gathered here today to deal
with a serious issue. It is an issue of great paponderance — you like
that? — Paponderance! It is a matter of importance more serious
than my overgrown mustache: HOW do we deal with the white
man? | have told you that the white man is our brother. And he
should be treated as such. We touch our brother with the softest of
hands. We greet our brothers with the widest of smiles. We give our
brother food when he is hungry. Bur it is hard to do this when our
brother beats his fist upon our flesh. When he greets us with
“Nigger” and “Go back to Africa,” when he punches us in our bel-
lies swelling with hunger. Abel was slain by his brother Cain and
just like the Biblical times, today the white man is killing his Negro
brethren, shackling his hands, keeping us from rising to the stars we
are booooouuuuund to occupy. We have walked. Our feet swelling
with each step. We have been drowned by hoses. Our dreams being
washed away. We have been bitten by dogs. Our skin forever scarred
by hatred at its height. Our godly crowns have been turned into ash-
trays for white men at lunch counters all across the South. To this I
say, my brethren, a new day is coming. I'm sick and tired of being
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sick and tired, and today is the day that I tell you to KILL the white
man! (Sotzo voce.) But not with your hands. Not with your guns.
But with your mitiiiiind! (Back to regular voice.) We are fighting to
sit at the same counter, but WHY, my brothers and sisters? We
should build our own counters. Our own restaurants. Our own
neighborhoods. Our own schools. The white man ain't got nothin’
I want. Fuck the white man! FUCK the white man! I say, FUCK
‘em! (Camae looks to King s00000 embarrassed.) 1 AM SO SORRY,
Preacher Kang. Ooooooo. I just can't control my mouth.

KING. Obviously, neither can 1. (Ske steps down off the bed. And
begins to pull off his jacket.)

CAMAE. Well, you axed. That's what I would say ... if ... T was you.
KING. That’s what you would have me say?

CAMAE. Why not?

KING. “Fuck the white man”? (Long heavy bear.) 1 likes that.
think that’ll be the title of my next sermon.

CAMAE. Ooo000! Folks ain't gone know what to do with that.
KING. Amen! Fuck ’em!

CAMAE. I never thought I'd hear you say that!

KING. Ooooo! They got me so tired, Camae. All this rippin” and
runnin’, rippin’ and runnin’, around this entire world and for
what? FOR WHAT? White folks don’t seem to want to listen.
Maybe you're right. Maybe the voice of violence is the only voice
white folksll listen to. (He coughs.) I'm tired of shoutin’ and car-
ryin’ on, like you say. 'm hoarse. (He grabs Camaes flask and
drinks.) Sometimes I wonder where they get it from. This hatred of
us. I have seen so many white people hate us, Camae. Bombin’
folks’ homes. Shootin’ folks ... blowin’ up children.

CAMAE. Make you scared to bring a Negro child into this world,
the way they be blowin’ ’em up.

KING. Yes, Camae! They hate so easily, and we love too much.
CAMAE. Last time I heard you was preachin’ “everybody the
same.” Negro folk. White folk. We all alike.

KING. Well, at the most human level we are all the same.
CAMAE. Whart one thing we all got in common? (Beat. He
searches hard to come up with an answer.)

KING. We scared, Camae. We all scared. Scared of each other.
Scared of ourselves. They just scared. Scared of losin’ somethin’
that they’ve known their whole lives. Fear makes us human. We all
need the same basic things. A hug. A smile. A —
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CAMAE. Smoke?

KING. (Frustrated.) Which I could use one more of. Where is that
niggah wit’ my pack? (Camae goes to the window, but can’t see past
the rain.) He always out there runnin’ his mouth. Worse than me
sometimes. You see him?

CAMAE. Naw.

KING. Helll be back. He know I don’t like to be alone too long ...
(Beat. He looks back toward Camae.) 1 just wish you had another
one. To share, of course. (Camae pulls another pack of Pall Malls
from her maid’s uniform. King stands confused.) 1 thought you gave
me your last one?

CAMAE. Idid. But I'm a magician. I got more where that came from.
KING. More tricks up your sleeve?

CAMAE. Well, as you can tell ... I aint yo’ ordinary ole maid. (He
looks her up and down.)

KING. Certainly. Certainly! Not too many maids spouting off
well-formed diatribes like that.

CAMAE. What, you thank us po’ folk can' ralk? You thank we dumb?
KING. Naw, naw, that’s not what I said, now —

CAMAE. You thank you always gotta talk for us?

KING. No, that’s not what I said —

CAMAE. Then what you sayin’

KING. I'm sayin’ ... that most maids don’t sound like professors.
CAMAE. Well, let me school you, you bougie Negro. I don’t need
no Ph.D. to give you some knowledge, understand. Divinity
school? HUH! You don’t know who you MESSIN’ WIT"!

KING. Well, Camae I just ... I just like ya style. Didn’t mean to
offend ya. Just wanted to compliment ya. You sang it real pretty.
(She calms down.)

CAMAE. Well ... tell me ... How are my “oratorical skills” — see,
ye’en thank I knew them words — How are my oratorical skills
compared to —

KING. Mine?

CAMAE. Sho. (Beat,)

KING. I'm better.

CAMAE. Awwwww, really, now?

KING. You made it sound real pretty, now, but really ... I'm bet-
ter. Nobody can make it pretty like me. I've been doing this for
years, darlin’. Gonna be doin’ it til the day I die.

CAMAE. But was it good?
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KING. For a woman, yes.

CAMAE. And if I was a man?

KING. Then youd be Malcolm X.

CAMAE. So, you callin’ Malcolm X a sissy?

KING. No, that’s not what I said, Miss Camae.

CAMAE. You callin’ Malcolm X a sissy!

KING. No, I'm not, Camae.

CAMAE. D'ma tell it on you! (She runs and opens up the door and
screams at the top of ber lungs into the pouring night sky) MAL-
COLM, MARTIN THANK YOU A SISSY!

KING. CAMAE! Come from out that door! / You gone get
STRUCK!

CAMAE. You hear that, Malcolm! He callin’ you A SISSY! (The
thunder rolls and Camae laughs at the sky threatening to crackle again.
To Malcolm in the sky.) I'd strike him down for thar, too, if T was
you. (King grabs her by the waist and slams the door.)

KING. Didn’t your mama teach you how to be still when it’s thun-
dering and lightning?

CAMAE. Didn I tell you I was hardheaded and aint mind her
one bie?

KING. Well, God don’ like to be laughed at.

CAMAE. Why? I laugh at God all the timé. God funny as hell.
God a fuuuuuunny-ass muthafucka. (Beat.)

KING. I don’t like the way you talk about God. You might need
to leave, you blasphemin’ God like that. (Beat.)

CAMAE. I was just tryin’ to make you laugh. Bring a little laugh-
ter to your life. I like makin’ folks laugh, Preacher Kang. God
knows you need it —

KING. I dont mind laughin’. I like a good joke. Gort to.
Nowadays. I just don’t like how you talk about God.

CAMAE. I'm sorry. God dont mind it. God ain't like siddity folk.
God even like dirty jokes.

KING. How you know what God like?

CAMAE. ’Cause I do. I know God liked Malcolm X. And you
woulda liked him, too. He didn’t drank. Smoke. Cuss. Or .
Cheat. On. His Wife. (Beat.)

KING. (Whyly) And how are you privy to this information? (She
stares him down.)

CAMAE. Like I said befo’, Negro talk strike faster than lightnin’.

(Pause.) Did you ever meet him?
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KING. Once. But we never got a chance to really —

CAMAE. Talk?

KING. Before he got —

CAMAE. Killed? (Pause.) That’s a shame.

KING. He was only 39. (70 himself) I'm 39 ... (Pause.)
CAMAE. He in heaven.

KING. Is that right?

CAMAE. You'll see him there ... One day.

KING. Camae, you talk a lot of nonsense sometimes.

CAMAE. Nonsense comin’ out of a pretty woman’s mouth ain’t
nonsense at all. It’s poetry.

KING. No, I think that's — what would yo’ kinda folk say —
bullshit?

CAMAE. Oo0000, I likes it when ya feathers get ruffled. You get
all blunt. It look cute on you. But you will. In heaven.

KING. So you think he in heaven right now?

CAMAE. Why wouldn' he be?

KING. I don’t know, now. He talked a lot of —

CAMAE. Truth?

KING. A lot of violence. He had a weakness for violent words.
Speak by the sword, die by the sword —

CAMAE. Speak by love, die by hate. (Pause.) We all have weak-
nesses, Preacher Kang. I'm sho’ you got yo’ own. Just ain’t never let
nobody ... know. (Beat.) For what it worth, I know God like you.
The real you.

KING. Do He really?

CAMAE. She likes you.

KING. She?

CAMAE. She told me She like you. That if you was in heaven,
youd be Her husband.

KING. (Smiles a big toothy grin.) Oh, Camae! Is that what God
said?

CAMAE. Yeap.

KING. So God in love with me?

CAMAE. She aint “in love.” She “in like!” In like with Her some
Dr. Kang.

KING. I think God ain* told you nothin’. I think it’s you who
want me for yo’ husband.

CAMAE. Mmmmm. Me and God ain’t got the same taste. I dont

like no man wit’ no smelly feet.
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KING. They do stink, don’t they? Don't tell nobody.

CAMAE. Honey, yo' shoes off. I thank the whole world know by
now. Who woulda thunk Dr. Kang gor stanky feer? Oooo! And you
got holes in yo’ socks, too? (King laughs at her. At himself.)

KING. You make it easy.

CAMAE. Make what easy?

KING. To make a man forget about it all. About ... all ... this ...
CAMAE. That what 'm here for.

KING. What else you here for? (He has begun to take off bis tie. He
struggles a bit. Hes goten stuck.)

CAMAE. What, you tryin’ to lynch yo'self? Here, let me help ya.
(They stand face to face. Close. Camae slowly untangles him from it.
He stares into her face. Transfixed. He reaches up to touch her face.
She smiles.)

KING. Thank you.
CAMAE. You welcome. (BOOM! BOOM! Crickle! CRACK! He

stumbles back in a daze. Faint. He begins to hold his chest.) You awright?
KING. I can’t breathe.

CAMAE. Well, I've been known to have that effect on mens.
KING. No, I mean. I can’t. I can’t / can’t, cant can’t. Breathe —
CAMAE. Oh, my God. Oh, God! / Did I do something wrong?
KING. I can’t can’t can’t / breathe. I can’t breathe.

CAMAE. Oh, my God! I did / something wrong! I did something!
KING. Can’t can’t / can’t can’t can’t can't breathe —

CAMAE. Just look into my eyes. / Just look right there.

KING. I can’. Icant. I cant.

CAMAE. Michael?

KING. Can't can’t / can't —

CAMAE. Michael! Michael! MICHAEL! Michael, just breathe!
KING. (Sotto voce.) Can't can’t / can’t can’t —

CAMAE. I'ma get you through this. I'ma get you through this
night. (Just as soon s it starts, the thunder in Kings heart stops, and
he sits stunned, staring ar Camae. Silence. They breathe together ... in
L out...in...out... in... out..in...)

KING. You called me Michael.

CAMAE. (Knowing she did.) 1 did?

KING. Yes. You. Did. You called me Michael.

CAMAE. You — you — scared me —

KING. How would you know that?

CAMAE. Know what?

22

KING. To call me that?

CAMAE. Call you whar?

KING. YOU KNOW WHAT THE HELL I'M TALKING
ABOUT.

CAMAE. Calm down, Mich — I mean, Preacher Kang. I didnt
mean to call you out yo name —

KING. But that is my name. My childhood name. How do you
know my real name? My Christian name? (He slowly backs away
from her. Softly.) Oh. So, you one of them, huh?

CAMAE. I'm so sorry. I never wanted to do this. This is so hard
for me to do —

KING. (Shaking bis head.) An incognegro. A spy.

CAMAE. I was sent to —

KING. WHAT? Tempt me?

CAMAE. Hell, you was the one tempting me, getting me all off
my job!

KING. I dont wanna hear it. Get out.

CAMAE. No.

KING. I said get out. You spook.

CAMAE. I was only doing my job —

KING. Isaid GET OUT! Coming in here tempting me! (Enraged,
.@.ﬁﬂ overturns the furniture, searching for bugs he may have glossed
over,

CAMAE. Preacher Kang!

KING. (He yells to no one in particular,) What, y’all think you can trap
me? Record me with a woman? Well, you're not going to catch me!
CAMAE. Preacher Kang, stop / acting so paranoid!

KING. Sending tapes to my wife. Tryin’ to break up my family.
Tryin’ to break my spirit!

CAMAE. Preacher Kang, calm down!

KING. You think you can break me! (Screaming to no one in par-
ticular,) Well, YOU can’t break me! You WILL NEVER BREAK
ME AGAIN! (King grabs Camae by her arm and aggressively pulls her
towards the door.)

CAMAE. You're hurting me! Preacher / Kang, youre hurting me!
KING. How much they pay you, you spook? How much?
CAMAE. Let go, you're hurting me!

KING. Where the hell is Ralph? Ralph! I got a spook!

CAMAE. You wrong! You wrong!

KING. Where in the HELL is Ralph? HEY! (He opens the door. A
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wall of snow covers the doorway,) HEEEeeeey ... (A huge gust of wind
blows in snow that piles ar bis feet. He lets go of Camaes arm. He
stands in awe. Looking at the snow.) It’s snowing ... in April.
CAMAE. It snow sometimes in spring. Here. In Memphis. (He
looks back at her. He looks back at the snow at his feet. He looks back
at her again. Beat. He closes the door. Then opens it again. He blinks.)
KING. It’s still there. The snow. It’s still there.

CAMAE. As it should be. (He closes the door again.)

KING. No, no, no, I'm just tired. I'm tired. I'm seeing things that
ain’t there.

CAMAE. Ok, it’s there.

KING. No, it’s not. Tell me it’s not. (He pulls the curtains back from
the windows. They, too, are filled to the brim with snow.)

CAMAE. See, it’s there.

KING. No. No. No. You've drugged me. Slipped something in my
coffee. Some hippie pills in my coffee! Got me seeing things that
ain’t there.

CAMAE. I just put some whiskey up in there to relax you —
KING. You purt some hippie pills in my coffee! Made me see.
Snow. Snow? Snow ... (He opens the door again and sees the snow is
still there. His heart threatens to jump out of his chest.) 1 cant can't
can’t go anywhere. I cant get out. I can’t get OUT!

CAMAE. Relax! CALM DOWNI! (He rushes to the phone. Picks it up.)
KING. Help! HELP! No dial tone.

CAMAE. Michael!

KING. Quit calling me that! QUIT CALLING ME THAT!
(Camae lunges toward him. He jumps over the bed.)

CAMAE. We need to calm you down! You gone give yo'self a heart
attack. / You might be 39 but you got the heart of a 60-year-old
man.

KING. I can't cant can’t go. I can't cant. (He backs himself against
the wall.)

CAMAE. Michael! / Shhhhhhh!

KING. How do you know so much abour me!? Who in the hell
are you? WHO IN THE HELL ARE YOU? (Camae blows on the
end of a cigarette. It lights up. King stands stunned. Looooong-
aaaaaass beat.) Wow.

CAMAE. I know. Angel breath is some hot breath.

KING. Youre. An. Angel?

CAMAE. In the flesh.
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KING. So, where are your wings? (She points 1o her breasts.)
CAMAE. These'll get me anywhere I need to go.

KING. Wow. An angel?

CAMAE. Yes. I'm here to take you to the other side.

KING. The other side? So I'm not dead?

CAMAE. No. Not yet. (Beaz.)

KING. Wheew! *Cause [ was about to get mad if heaven looked
like this. (They look around the room that’s been torn apart in their
tussle. Suddenly very serious.) 'm not going to hell, am I?

CAMAE. Naw. Naw. Naw! Heaven is where we headed.

KING. (With wide eyes.) Good. Good. Good. Do all angels look
as good as you?

CAMAE. Yes.

KING. Heaven must be mighty nice then. I wonder what the
women in hell look like?

CAMAE. Honey, they finer. Why you thank they in hell?

KING. Camae, you're really an angel? (He looks at her incredulous.
She nods her head.)

CAMAE. Sorry I called you Michael. Not too many folk prolly
know that ’bout you. God said that yo' Christian name kinda
calms you. Ralph call you that, too. Calms you down quick fast. It
a nice name. It ain’t better than Camae, though.

KING. I changed it / when my daddy did.

CAMAE. When yo daddy did. When you was just five. I done
read yo file. But I don’t know why y’all wanna be named after
some Martin Luther though. I met him in the cafeteria today and
he was kinda weird. Very. (He slowly circles Camae.)

KING. You're really an angel?

CAMAE. What else I got to do for you to believe me? Cry flowers?
KING. But but — but why did God send you? (Pause.)
CAMAE. What you mean by that?

KING. Why He —

CAMAE. She!

KING. She send you? Youe not what I was expecring.

CAMAE. Shiiiit, you wun’t what I was expecting, Preacher Kang!
KING. Well, 'm not perfect.

CAMAE. That you ain!

KING. Hey, hey, dont judge me, you cussin’, fussin’, drankin’
angel!

CAMAE. Well, God know what you like, henh!
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KING. Hey, hey, that ain't fair now!

CAMAE. The truth ain'’t gotsta to be fair. It’s the truth.

KING. But why you?

CAMAE. Believe you me, I ain’t want this job. First day? Bring
over you? The Kang? I ain’t wanna do it. But God been gettin’ these
prayers from a littlun named Bunny. (4 woice flutters out of Camaes
mouth like a busterfly. It softly lands inside the room.) “Please, God,
dont let my daddy die alone.” When I heard it ... Well, it just
’bout broke my heart. I just had to come ... (Camae actually does
start to cry, and flowers bloom at her feet. Beat.)

KING. You know her nickname ... Bernice, my sweet Bernice.
My baby girl spoke to you?

CAMAE. Her prayers are powerful. I can tell she’s your'n. She gots
a way with words. A gift. Soundin’ like she gone be a preacher one
day. 1 don’t like chirren too much, but she ... she somethin’.
KING. My Bunny, my baby girl. Even she knows ...

CAMAE. Yes. I gotta take you to the other side. (Pause.) Look, 1
know you afraid, Preacher Kang —

KING. How you know I'm afraid?

CAMAE. Because ... You should be. (She points to the door of the
motel. Beneath the door burns bright red. The door begins to bulge and
wave as fingers begin to push and poke through. King slowly walks
toward the door, drawn to the danger, drawn to the bullet ... )
KING. You talk about fear, Camae, well ... I have felt fear. Felt
it in my guts. Felt it in my toes. Felt it even when I stood in front
of my own congregation in my own church. There beneath that
old rugged cross, I quaked and shook with fear. My insides
churned and I fought hard to keep them from leaping out of my
mouth. You see, a Negro man is not safe in a pulpit. Not even in
a pulpit of his own making. Sunday mornings have been the
mornings when I am most afraid. *Cause in this country a pulpit
is a pedestal, and we all know that in America, the tall tree is felled
first. Tall trees have more wood to burn, Camae. We are the sacri-
fice.

CAMAE. You been knowin’ I was comin’, havent you?

KING. Yes. Oh, yes. I have dreamed of you. Rather had night-
mares. In my darkest hours, P've even prayed for you with eyes wide
open. Been so many death threats that some nights I have asked
God, “Please just get it over with.” Even tonight at the church ...
(He softly cups ber face in bis hand.) Who knew death would be so
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beautiful? Almost make a man wanna die.

CAMAE. You not afraid of me?

KING. Fear has become my companion, my lover. I know the
touch of fear, even more than I know the touch of my own wife.
Fear, Camae, is my best friend. She is the reason I get up in the
morning. ’Cause I know if I'm still afraid, then I am still alive.
CAMAE. Tomorrow. When it time, you gone have to rake my
hand.

KING. Tomorrow? But I'm not ready to die.

CAMAE. But God say it time.

KING. No, it’s not my time. I ain’t ready. I still have work to do.
(He points to the papers back at bis desk and he goes to sit down. He
writes.) “Why America is going to hell — (King voice back on.) A
country that sends its boys to bathe little-bitty brown babies in the
blood of our greed is headed for a crossroads of conscience — ~
CAMAE. You hear what I said, you aint gone be able to finish
that, nanh.

KING. — And the consequence? Qur young are flown back
home in star-strangled coffins. Unwashable our hands as we stand
at heaven’s gates, wondering why our God will not let us in. And
why won't He?

CAMAE. She!

KING. She let us in? "Cause America is going to hell! Cast down
like Lucifer in the pit to burn, baby, burn!

CAMAE. (Under her breath.) And I thought I was the radical.
KING. A tsunami of rage is rolling across the bottom of our seas
and America, my sweet America, is surrounded by rising water,
waiting to drown. Pharaohs will be overthrown, when that great
wave of change casts them into the roiling waters! But the children
of the Nile will rise, they will RISE, my brethren! Can I get an
amen? I SAID can I get an amen?

CAMAE. AMEN!

KING. (Panting, spent from his inspiration.) See, that’ll make a
good sermon,won’t it?

CAMAE. Hell, I'd sit in a pew for a few for that one.

KING. So you agree with me? Well, I gots to finish my sermon
and I need to be alone to finish my sermon so ... you gone have to
fly on away. (He continues scribbling with his pen, fast and furiously.)
CAMAE. Preacher Kang —

KING. Exactly one year ago, I stood in that pulpit in Riverside and
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shouted that this war would be our own violent undoing, freedom’s
suicide ... Well, T'll tell you, there weren’t too many Amens that
Sunday. But who is a man who does not speak his heart’s con-
science? He is not a man, but I am a man. If only they could see
that love is the most radical weapon there is. But they won't listen.
Instead, they have called me every name but a child of God. Even
my own men, “You splitting the movement, Martin, you splittin’
the movement! You can’t focus on war, and poverty, and Negroes!”
CAMAE. Well, ain’t you just a civil rights leader? You cant be
talkin’ bout war, then this, then that.

KING. And why the hell not?

CAMAE. Who you thank you is, the president? Preacher Kang,
you can't call all the shots, all the time —

KING. (Under bis breath.) Just for a little bit more time, just a lit-
tle bit more ... (He goes back to his speech, writing, cutting, editing.)
America, America —

CAMAE. — Preacher Kang —

KING. — My country ’tis of thee,

CAMAE. — You makin’ my job harder —

KING. — My country who doles out constant misery —
CAMAE. — Harder than it already is —

KING. — War abroad, then war on your streets, arrogant America —
CAMAE. — This hard on me —

KING. (Bolting from his desk.) Hard on YOU? What about it bein’
hard on me? On my family? On Corrie? On the movement? HAS
GOD THOUGHT ABOUT THAT?!

CAMAE. God ain’t the one you need to be mad at while you up
there yellin'! God ain’t the one you need to be blamin’ —

KING. Then who needs to be blamed?

CAMAE. It aint who needs to be blamed, Preacher Kang. It’s
what. It ain’t a who, it’s a what, Preacher Kang. Evil is not under
God’s jurisdiction. But good, good is.

KING. Well, can't you stop it? Catch whatever’s coming?
CAMAE. That aint my job. God said I gotta get you ready to
come on home.

KING. But we still got work to do. I got more sermons in me,
more goals, more ... plans! (He gets down on bended knee.) Camae,
I wanna do another march on Washington. Bigger. Better. Bolder.
CAMAE. Another dream of yours?

KING. But I wanna make this one a reality! The plan. Its all in
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the works. It’s called the Poor People’s Campaign!

CAMAE. Poor People’s Campaign? What that is? It bet’ not be no
‘nother march. You / and yo’ marches.

KING. Listen to me.

CAMAE. You and yo’ / marches!

KING. Please, Camae! Listen! (She sits down on the bed and starts
eating popcorn out of her maid’s uniform.)

CAMAE. I'm listening. Gone.

KING. Weve been organizing this campaign all year. All year.
Imagine, Camae. On the Washington Mall, not thousands, but
millions —

KING. No, no, not just Negroes. White folk, Chinese folk, Indian
folk, Mexican folk all banding together to shame this country. All
kinds of poor folks pulling their mule wagons across the
Washington Mall. A rainbow of people chanting, “Stop the war on
Vietnam! Start the war on Poverty!”

CAMAE. Unbh, unh! How ’bout, “Make Love! Not Poverty!”
KING. Hey, I like that one, too! They can call me Commie King
all they like, I don’t care. Poor people matter, Camae. They marter!
That's why we had to come here. Not to walk, but to march.
Peacefully. Memphis is just a dress rehearsal for the big one.
Memphis is just the beginning.

CAMAE. Yo menll carry it on.

KING. But I'm the leader of this movement. The head of the body.
CAMAE. Well, the body will just have to grow another head,
"cause Memphis is the end of the road for you.

KING. End of the road? But ... but ... can’t you ... Cant you ask
God?

CAMAE. Honey, I can’t do you no kinda special / favors!

KING. Just ’til the end of the month? *Til I see this plan on
through? Just ’til April 29th.

CAMAE. And what if She let you? You just gone keep on saying
one more day, one more month, one more this, one more that!
KING. No, I won’.

CAMAE. Yes, you will! I know you, Preacher Kang.

KING. But I have so much work to do —

CAMAE. But what about yo’ mens? Can’t they see it through?
KING. They dont dream the same dreams I do, Camae. They

think I'm crazy to dream this big, and maybe I am a little crazy, but
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how can we fight the war in Vietnam but not the wars against
Negroes in our streets? How can we try to put a man on the moon,
but not feed starving children in Mississippi? There’s just so much
I gotta do. So much I haven't yet accomplished. So much ... I
GOTTA FINISH WHAT I STARTED!

CAMAE. It ain’t all about you! YOU! YOU! Gosh, you men are
so selfish. They always thank it’s "bout them. Them! THEM! Hah!
Well, ler me ell you mo:.ﬁﬁrEm Preacher Kang. Ler me tell you!
Like most men, you ain’t gone be able to finish whar you started.
KING. My house has been bombed! I have been w&ﬁm& wit rocks.
My arm ewisted behind my back. My face shoved into a ground of
mn?i I have been kicked at. Spit at. Pummeled. Eu:um& Looked
at with the deepest scorn. I have been stabbed in my chest. And I
walked away. Alive! Alive! If I woulda sneezed, I woulda died.
CAMAE. (Under her breath.) Well, I'm glad you ain't have no cold
that day.

KING. waazmh her.) Look at the life I've lived. You tell me I ain't
got favor wit’ God! After all that? Tell me I aint jumped over every
hurdle of this race!

CAMAE. Well, sometimes you done cleared the hurdles and
sometimes ... you ain’t. Remember Albany? You done brought us
far. But you a man. You just a man, baby. You're not God, though
some folk’ll say you got mighty close. You know ... sometimes,
you've failed. (Beat. The wind sinks out of bis sails.)

KING. Like when that boy ... that boy got shot. Larry Payne.
CAMAE. Well, that wun't yo fault. Police killed that boy. Not you.
(Bear. Camae stands silent.)

KING. ... So this motel room will become my tomb? But I have
survived so much .

CAMAE. Honey, I know all about your trials and tribulations. I
done read yo blessings file. It bigger than yo' FBI file and that
bigga than the Bible. I know it might be hard for you to leave this
life ... yo' family ... and all yo’ plans. But you gone have to pass
off that baton, little man. You, in a relay race, albeit the fastest run-
ner we done ever seen’t. But you “bout to burn out, superstar. You
gone need to pass off that baton ... (Beat.)

KING. I know I have dropped this baton so many times over this
race. But I promise, I ain’t gonna do it again. Tell Her.

CAMAE. Tell Her?

KING. Yes, tell Her I promise, I won't ever drop this baton again.
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Tell Her, She needs to let me stay. Ask Her. For me.

CAMAE. (Hissing.) You ain’t supposed to question God. That’s the
rule. You know that!

KING. There ain’t no rules for an angel like you!

CAMAE. Shhhiiit! God gots rules! I had to read the whole Bible
today —

KING. Please. Camae.

CAMAE. Dr. KANG!

KING. PLEASE! (Pause.)

CAMAE. Well ... whatchoo gone give me?

KING. (He smiles seductively.) A kiss from the Kang.

CAMAE. I dont want no kiss from you, ’cause you ain’t brushed
yo teeth.

KING. Please, Camae ... (King goes down on bended knee. He
plucks one of the flowers from the carpet and hands it to her in sub-
mission. Beat.)

CAMAE. (Disgusted,) Ughhh. (Camae snatches it from him. She
walks over to the rotary phone on the nightstand beside the bed. She
dials a really long phone number.) You lucky 1 'member this. This just
my first day. (She waits and waits ... and waits. Finally, someone on
the other end picks up. King sits beside Camae and tries to listen in on
the conversation.) Hey, St. Augustine. What up? Yeah ... Can I speak
to God? (Beat.) What She doin’? (Pause.) Ohhhhhhh ... (70 King.)
There are some forest fires. She had to go make some rain and —
(To St. Augustine.) Unh, hunh. When She gone be back? Well .
Can you call Her cell phone? *Cause this man is really gettin’ on my
nerves. I'm tryin’ to get him on the program. Yeah, | KNOW! Thar’s
what I tried to tell him. You know ... Martyrs. (Pause.) Sho’ can. (To
King.) He tryin’ to get Her on the cell.

KING. The cell?

CAMAE. Irs like ... a phone that ain’t got no cord.

KING. A phone wit’ no cord?

CAMAE. Sorta like when you talkin’ to God. Don't need no real
cord, She just sorta ... answers — (Beat. She perks up. Someone has
come to the phone.) Hello there, God. Its me. Camae. Mmm-
hmmm. How it goin? (She looks ar King.) It goin’ pretty good. Yep.
Yeah, ’'m halfway through my shift. Taking a break ... but ... uhm
... Well, there’s a bit of problem. He say he ain’t ready. That what
I told him. I know ... I know ... I KNOW.

KING. Let me talk to Her.
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CAMAE. No —

KING. I wanna talk to yo' supervisor! (Camae puts her hand over
the phone.)

CAMAE. Shhh! I'm tryin’ to butter Her up first.

KING. Let me talk to Her! (He tries to snarch the phone from
Camae.)

CAMAE. Hold on a got-gum minute, Preacher Kang! (Pause.) Yes.
Burt he stubborn! (She looks ar him.) And quite convincing. He
sho'll do got a way wit’ words. I know You told me. You wanna talk
to him? Well, good. ’Cause he wanna talk to You. (Camae hands the
phone over to him. King snatches it. Clears bis throat. Puts the phone
to his ear. Beat.)

KING. Uhm. God? It's uhmmm ... (Putting on his “King” voice.)
Dr. Martin Lucher King, ] — oh, yes. Michael, to you ... Yes
maam ... yes maam ... yes ... maam. (He pulls the phone from bhis
ear and whispers.) Is She —

CAMAE. Black? Mmhm. And PROUD ... (King puts the phone
back to his ear.)

KING. God, ma'am, You don’t sound like I thought You'd sound.
No, no, no. Pardon me, if that offends. I like how You sound.
Kinda like my grandmama. Well ... it is a compliment. I loved her
dearly ... I love You more, though. Camae told me that You might
be busy tonight. Oh, You have time for me? For one of Your
favorites? (He smiles at Camae, who rolls her eyes.) God, are You
alright? You sound hoarse. Oh, You tired? Well, it must be tiring to
be everywhere all at the same time. (He laughs nervously.) Well, God
... I don’t mean to trouble You, ma'am, but I wanted to ask You
something ... You see I have always listened to You, honored Your
word, lived by Your word ... (He lowers his voice.) for the most part.
(Raises it back to normal.) God, please don't strike me down for
askin’ this, but ... I want to live. I have plans. Lots of plans in my
head and in my heart and my people need me. They need me. And
I need to see them to the Promised Land. (Beat.) I know that’s not
what [ said earlier tonight, I know, but ... I wasn lying exactly.
(He looks at Camae.) 1 just didn’t know she was comin’ so, so .
soon. I meant every word I said tonight when I spoke to those peo-
ple. Dead honest! No, no, no pun intended ... God, I just ... I
want to see my people there, the tide is turning ... war is becom-
ing the order of the day and I must, I must convince them to stay
vigilant ... .We've come too far to turn back now ... God, listen
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to me ... Who else is betta’ fit for this job? I mean, who will rake
my place? (He hears Her answer.) JESSE!? (Pause.) I-1-1 just thought
Ralph would make a better — No, no, no, no, [ have not turned
vain. On the contrary. I'm bur a servant for You, Gaod, ma'am. Yes,
I've been a servant for You all my life. At one point in time, I might
notea been up for the challenge, but I knew this was all par for the
course and I did Your will. I honored YOUR WILL, God, maam.
Let me not die a man who doesn't get to hug his children one last
dime. Let me not die a man who never gets to make love to his wife
one last time. Let me not be a man who dies afraid and alone. (Long
pause.) Then why'd You pick me, huh? Hmmmm, no disrespect, but
if You didr’t know what I could do, what my (Hissing.) talents were
then ... You got some nerve. Dragging me here to this moldy motel
room in Memphis. To die. HUH! Of all places! Well, T am angry.
There have been many 2’ nights when I have held my tongue when
it came to You. Bur not tonight, NOT TONIGHT. I have continu-
ously put my life on the line, gave irall up. Gave it all up for You and
Your word. You told me, thatd I'd be safe. Safe in Your arms. You
protected me all this time, all this time! Glued a pair of wings to my
back, but now that I've flown too close to the sun, I'm falling into
the ocean of death. God, how dare You take me now. NOW! I beg
of You. I plead — God? Ma'am? God? (Long heavy silence.)
CAMAE. (Whispers from the corner.) What She say?

KING. I think ... [ think She hung up on me.

CAMAE. Hmmmm. Coulda been a dropped call. (Pause.)
KING. A dropped call? How does one “drop” a call? This angel
talk you speak.

CAMAE. You act like I'm speakin’ in tongues.

KING. Well, you speak of things I know nothing about.
CAMAE. Yes. I speak of the future.

KING. The future?

CAMAE. Oooo0000000o! YOU DONE GOT ME IN TROU-
BLE! God gone tan my hide from brown to barbecue.

KING. How did I get you in trouble?

CAMAE. Look, I can't just call Her for you! You gone make me
lose my wings. (She rubs her breasts.)

KING. Good, you need to lose them! Maybe you'll stop luring
men to their deaths! (Pause.) 1 can’t believe She hung up on me.
CAMAE. I woulda hung up on you, too. Yellin’ like that.

KING. God hung up on me. She forsook Her servant.
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CAMAE. She ain’t forsake you neither. She just aint wanna hear
yo shit. She got the right. She is God, ya know?

KING. AndIam Dr. King, ya know? (Beat.)

CAMAE. Don’t mark me, man ...

KING. “Ya know? Ya know?”

CAMAE. I do NOT sound like that.

KING. Least you don't say, ya dig? Ya dig? Ya dig? Like a Black
Panther Party angel! That's how you would sound if you said it,
too. Ya dig?

CAMAE. Ohhhhh. (She picks up a pillow lying on the bed and pelts
him with it.)

KING. Camae! God gonna get you. Beatin’ up one of Her
favorites like this!

CAMAE. Can't believe She done sent me to come get you witcho
crazy ass. (She pelts him with a pillow again and again. King picks up
a pillow to protect himself. She misses him this time. Laughs heartily.)
You thank you so funny, Preacher Man.

KING. Thar's right! Hit me! Hit me if you think you bad! (He is
quick and surprisingly good az pillow fighting. He clobbers her over the
head with the pillow.)

CAMAE. OW!

KING. That’s what you get for battling the Kang of pillow fight-
in’! (He pummels her again with the pillow. She flies across the bed.)
CAMAE. You can't hit angels with pillows!

KING. Where is that rule?

CAMAE. In the Bible!

KING. Unh, unh! Where?

CAMAE. Ezekiel, fool! (She clobbers him one good time. He falls
onto the bed. Her pillow bursts and feathers fluster ous. Spilling across
the room. He hits her back, and his pillow bursts. More feathers fly
across the room. They laugh. They laugh as feathers are falling. Falling
everywhere like the rain was before and the snow was before. There is
a feather blizzard inside Room 306 at the Lorraine Motel. And King
and bis death angel voll in the feather storm of their own making.
Their pillows, now devoid of fluff are tossed to the wayside and then
King takes Camae and starts tickling her.) Stop it!

KING. I bet you'e ticklish.

CAMAE. Don't tickle me!

KING. Why?

CAMAE. ’Cause I'ma pee on you!
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KING. Angels don pee.

CAMAE. Try me. That’s in the Bible, too.

KING. No, it’s not!

CAMAE. Warch out, my piss gone burn you! Tssssssss!

KING. I don’t believe you.

CAMAE. You betta’! (He tickles her.) 'm peein’! STOP! I'm peein’!
(He finally somehow pins Camae onto her back. He is on top of her.
They stop. Gazing into each other’ eyes. Out of breath. A bit sweaty.)
KING. I never thought dearh would be so beauriful.

CAMAE. Sometimes. Tonight's a good night. I remembered my
rouge. (Beat.)

KING. Camae?

CAMAE. Yes, Preacher Kang.

KING. Hold me. (Beat. King’s eyes well with tears and this strong
grown man dissolves into the child no one ever saw. He slides down on
top of her. Crying. Crying his heart out. Sobbing. And Camae holds
bim. And rubs bis back as if he were a child.)

CAMAE. (Softly.) There ... there ... letit all our. Give it all to me.

[ will rake it all ... there ... there ... give it all to me.
KING. (Hiccupping like children do.) I've been prayin’ that it
would stop.

CAMAE. There ... there ... / Shhhhhhh.

KING. That it would all go away. I never wanted to do this. I just
wanted to be a minister in my small church.

CAMAE. But when your Maker calls you, you must heed the call.
KING. I just wanted to be a minister. That was enough. That was
enough ...

CAMAE. But God had bigger plans for you.

KING. Why me?

CAMAE. Why not you?

KING. ’Cause I'm ... just a2 man. I know now, I know. And it’s
time for me to come on home. Help me. Help me get my things
together. (King rises and heads to his suitcase. He begins to pack it.)
CAMAE. You won't be needing that. Won't be needing thart at all.
Heaven got all you need. (King looks around the room.)

KING. Well ... I need to leave my men some instructions. Notes.
CAMAE. They can do it on they own.

KING. ButI need to tell them what to do when I'm ... gone.
CAMAE. They'll know what to do. You've taught them well. (Soft

pause.)

35




LE

“3uey] 1oyde2I] I0UOY B 2q P[Nom I “FYINVYD

¢ssowr a1 dn wea]d 01 21911 29 nok I\ "ONDI

"NoA 2407 oym asoy1 £q papunoimng YNV

¢MOH "ONTIA

(4oop

suioo4 3g1 07 4007 A3/ ) *d1911 13 150 AUOORQ AP YO TVINVD
g A 1Y "DONIN

91wy 4q 21T “940] 4q qeadg SIK HVINVD

(‘173g) ;001 ‘UBWI 21TYM © JO SPUBY dY1 18 1P ][I\ DN

('1vag §5Q M:th 218 NoL _umcw Y3 J[BY SW023q

pInoo | agdewr asn( ‘oqAeur uayl ‘pr1om Syl 10§ 2aBY NOA 240] 32 JO
uonoelj [ews e 1sn{ pey | J| "YOBq NOL 9A0] I9AU PJNOD Oy 35011
2A0] 01 Y13UaI1s Y1 JARY NOX “IUMOUY J2A2 JUOp | 1reay 159831q
a1 2ABY NOZ 2re no uayl Inq “ure nok R 192319d 2q suol
sem no£ 1y3now 1 snok pro 31q 01 9AI3 Qwr P[o I[N P[NOd IBYH
‘nof sem yse1 {w mes | puy oy Lw pauado | Aeme paysem aq
[ surs moA [re 1 919[dwod nof J1 pue noL 10j sl [ewads € 103
[,, ‘Ted[> PU® PNO[ 11| PIeay ] INg "INO JUIED DUD[IS PUE ‘YInow
191 pauado 2yg "W 1B UMOp UI[TWS Sem 9Yyg 1Byl mes pue dn
PaY00] | USYl INg “31edy AW UT pamney 1Byl [y ‘[nos Awr uo swuid
1BY3 [[Y " UTUUTS 181 [[ “UMOP dW MOIY1 01 10U 19 u133ag 109
194 18 urdoam “ uik1o-e 1sn( sem ] ow ur parutoddesrp oooos asnf
SeM UG Pamouy| 1S  "90€J I9F] UO OO] STYI YAI A\ "W 2I10J2q 21911
PoO3s pox) — 1rey 19} 33s no4 [11 1rem noL asnf -+ [[om *** IRy I
"$TEIS Y3 UuBYl 121y311q 218 s34 191 pue 1SIUPIW JO 10102 91 3YG
"W UuBY) SN023103 210U ST 3YG ‘00000 — POL) “OPIS I9I0 Y1 01 UO
passed | uayp yrea1q Awr 3ui[eals 10§ Wy patey | "2A1310] 1UP[NoOd
[[s | PUE ‘WITY 01 SUOP PEY PIOM Y1 1BYM MES | “WIY 10J L1108
0s 379§ [ "pader 1oy10W STY MES 9y SWN Y] ‘UBW B SUBY ISYIE] STY
MEs oy awm Y ] “y3norys wiry ind pey pirom po STyl [[9Y Y1 Mes |
pue ‘me1 pue pad8er 103 Yiearq Lur se ‘saks anfq S1q sty our paress |
"JEOIY1 AW PUNOI, 30ER[IIU B 1] SPURY Sty padsep uew Y ‘yrealq
1se] AW pay1eaIq ] A3[[E € JO 3[OBQ 22 UT “AYSJIU ISET 510§ 2197 ‘P[IOM
Y2 Jo S[nW Y1 ‘UBWOM NE[q I00d © SBM 3S[2 1BYH\ PHOM S
1330 01 pey | yeq [[y Anp Lw sem 11 1y3noy | ureSe ojoym (29§
WS SIS0 1eYd 05 YSAF AW PIOYIIDEG JjosAUI PIIBE] “PRIEY 94 |
ST 1SOW JO PIWEYSE UL ] JEYM INg "PISIND A ] "PI[IEJ 2A ] "PIEIYD
SA] "PAT[ 2A ] "P3qq01 94 ] 4OUOH ¢2q | P[noys Aym udy ], "JYINVD
ON "ONIX

¢109712d NOX TYINYD

9¢

1109712d 219M spaue 1ySnoyt [ 1ng "N

(fvmp suini spuir)) 1UnM A4S ** ON (G191710)) "TYINYD

— 917 oA PaaT]

aANOA moy i passardwr usaq BISNW POL) “ISNW NOK DN
¢WE ] ulqd NOX "JVINVO

“O[I11 9] JO UTAIDSIP

10U W] "IUTES B 1OU IoUUIS B WI] JBY) W [[D 1UO(] "N
jutes

124 19119q ‘ON] IA1TRW SPEW UBW E 3q [[,NOA MOIIOWO] "TYINYD
‘uew € 1sn( we [ "UBW B We | DN

‘[[22 nof s113 3ns o Mg YNV

“1A1IBW © 9q 01 JUBM 1UOP [ "N

"3AI[E UBY1 PESP SUOP 310U 123 JBY) UBW 1) [IJIOMO] "TYINVD
SYeym 10§ ‘qareay A Aqrureg

Aw 9Zenrewr Aw PadYIIORS 2A] j1BYM IOJ MOUY 1UOP | “DHNTY
"parreas1d nog 3upIp nok ng YYD

15048 a3 dn aa13 o] 1nb 01 paruem 24 | sowmn  Auepy oNY
‘nof papasu

P[10M 94, ‘O Papasu 3/ ‘Op 01 pey NoA 1eym pIp Nox "TVIAYD
— ] "sAepI[OY P3sSTWI | ‘SABPYIIIQ PASSTWI | “WSY) (1M DIY1 U2q
aABY pNOO [ A[UO JT "WE [ A110s MO WY [21 P[NOD [ A[UO J| "N
"I9A210§ 15[ P[NOD JEY) JOMO[] B PI2U PAYS MU NOK "TYINV

« 1 AepO] “1uaIapIp ST ABpOY  pafruus

[, = sSury [eoynIe po 259Y1 suwl 9A13 1249 NOX “UNIEN Aypm
‘pres PUE S4> 1oy UT IPUIMI B Y2M QU 01 dured ay§ “srydwapy 01
suerd a1 preoq 01 Yoy | 21059q 150 Jururour Aepraisah paatire Loy
PUE ‘SIoMO[J 3501 148n0q [ Ing "W P3[00] PeY 343 AN [ea1 1usIom
A3y, ;9EUTED) INO PUNOJ [ 1BYM MOUS] NIOA ‘PUE 2101S 93 0IUT TUIM
] "SUOIEUIED DI JUEIPEY "SI9MO[} 129}12d 1sowr oy mes | pue ‘doys
sTy1 ased P3¥[es | OWIOY SeM | USYM “Y93Mm ISET JO cu?wm oy pu
I2A9U PNOD 9Ys P2 E ‘SUOI[SPUEP SYI[ PAWIOO[q AT PUY "0UISqY
Pa[[e> 1omOfj [rynnesq e paydid | 19y J0j paisixs [ se snf owm
Jo s1sppod wissed ssoy 10§ ur puels pinom ey s1amofy 19y 1y3noq
] Os ‘SpUSUIE D3EW ISASU PINOD | “JUPIP AdY1 sawm ISOJA P[nom
A5y sowmewog “swoy 11 spew T [, ySnous Juoj ase pnom Lo
1eq1 pUIW oY) Yum SAEM[Y ABME JUSM | USYM SISMOJ] 197 1ySnoq
skem(e | (waq davag SuoT auoyd sqz dn sSuvy Aousf opy aouzpis
‘dn y21d 1usaop 3¢5) “dn 3p1d s11107) S1m107) U0 dn 3oid 11100
dn spvd su10)) (urwdy 31 orus sSuss apy iy puv auogd ags 03 sun
Juzy) -+ ofim AUl [[ed 01 PadU |+ OfIM AWT *C oM T 13 DN



spoewrg

el i)

MY

Py

°nig

spoo[g

sdin)

("23v1s

241 JUNSUOD 07 SINUTIUOI 2UNINY 241 SV 042 UV FUIU0I3G 29100 LI[]
UOISUIULTY 42410 "Pliom Lag1ouy ogut Kvmp 1wopf 01 sur8aq avwuv?))
iApogauros we |

1USPISII] 10F 38S3(

idNOY¥d W] pue 3o¥[q W]

umoIg soure(

saAeL] ores]

ffiadng

19110 ASUPI§

suosaaflaf aq 1

5100y

B11212JED € UT 1912307,

USIP[IYD 10[02-B[OARIT)

USIp[IYD 3PE[g

USIPTIYD Y/

(11qvguz 120U Jjim 2q w41 2unnf ag1 ynolgqs

Suryjpm “saSvwi agq1 Mg papunosns s Sury fi sv isouyy siy dvmy
o 01 sanurguos prom ag1 puv paads ur dn payord aavy sadvuir oy | )
uo sassvd uoiwq aq |

sordwidj0

$1STJ Paster {oe[g
ssp1d o1y

IYeYS BNESSY
s1AB(] e[eSuy
s3uos uondwapay
Ao qog

puog uermf
Sunoy marpuy
SI01I [[EADU0IG
unsmy predegq

uo sassvd uoiwg 3y

P35 Apauuay] 12yi0Uy

swoy Jurwod suigon)

Sururng weuwstp

Surumngq soniD)

8urumq HJq

Suruing stydwapy

(*solo Kuaa 41241 240[5q 14514 31PASa1usstp 07 suIdaq priom ays sv

SpPm 241 FUnNSU0I 2IUIUIIXI UPILIUY 243 Jo saSvuur aou pup 240p])

uo sassvd uotrq 24 |

Auoo[eq a1 uo spuey sty sazndeq assof

210§2q 10U 1nq poolq Y1 Aeme sadim 1o310M Y

9(€ WOOY IPISING 212IDUOD Y1 SUTEIS POO[q ST

"10YG "20B9 JO 20UTL YT,

("sppm ja104 241 y4Snoiys

doas 01 u1Saq ‘QOGT b jrdy Koy pnforvf gz wof saSvws sv suayoryf

SuruaySr wiref 10 sa41s 2GS “Suly 43¢ U1 A200m SIUL093q ST UALY SISSIY

puv wiy o1 dn syjpm spwps)) “dolurEIUNOW Y1 01 NOL el I

(sava1 yovg Surdind spou Sury) ;Apea1 nox -sstwoid 1 IYINYD

sastwoid nog ‘N

[[i2 P[IoMm 3y ] 1My 3Y3 [99] 3U0M NOK “JYINVD

sy euuod 11 ] "HNT

WA 10:9 dVIAVO

¢NoA 129w T [[eys 2w 1BYA\ "DNDI

"MOIIOWO) SWOY U0 NOA JYE] 01 JABY BUI ] *UIOD O1

aAeY [[NOL Xokq Pafed 21n04 Uaym Inq 93s nok 1] 1] "AVIAVD

(‘puvy siy 341 LUSIOP 2YS SVUY,)

01 110 $34Ivad SULY SUQusL [/ IP3) "3 1A 19AIU [[,] SUTESIP

2521 22s owr 19 1snf nof J ‘sewre)) ‘swire mod our L3urm o3

[ [ morzowrol uewr Addey e arp jjia | a1 998 A[[ea1 — 995 T JT 943

umo A "sa£> Aur yarm 11 22s eUUERM | INq ‘SwWEAIp AW U] "HNT

¢PUu*]

pastwro1] oY1 u2as Apeaife suop nof ySnoyl [ g FYNVYD

"3Tp [ 210§2q 11 995 BUUERM [ *dBure)) A1eam Apeaife 1reay A DN
"11e3

oA ea1q 1y3rur 3] 11 S[pUEY PMod NOL JT MOUY 1UOP | m%mw_

"1 99§ BUUBM [ DN

"001 ‘oI Se A[3n Se S11 Pue *** X TYINVD

¢NOA se [My1INeaq st 21Ny 313 S| "N

“ITEJJE JWIISJI[-B-UT-20UO € 9T MOK NOA ISYI0UE

3q 10AdU [[2192 INQ ‘U0 1 A1rEd Jyim Luew LuelN CIYINVD

“U0IEq A1 UO A11E5 O, jowx I2YE SI9YI0 3q 2191 [[TA\ DN




Iy 0%

oedny,

daap aqs ur spuvis Suzy Guagpns puyy a3p1s ag1 sapusuny)s Suruag 3y
Sewoy | 90ULIE])

Jo g7 v DIDVID-ATIORD i TIDID W00 [15un yvad suau

~24f v 01 sas4 1w 31 fo Lunf agz pur punos aq | “svay ano puy ‘sputu [[PM0d U105

no Sasuas ano pooyf saSpust 2qs puv 22a3) ou ysm saail v I 3 umorg uoy
puolaq sdvyead puv mou Jo 28pa Liaa 241 orus (vmasf jrsuaw prmyf v SUIqUIMOT)
1] paazodd o1 anutiuos voramy Jo G8n ays pup prq ay1 vood ;) pidg sowre(

uo sasspd uoiwqg 2y |

uo sassvd uorrg a4 |

uo sassvd uogwq sy |

uo sassvd wosrq g |
is1usprsad 3oe[q puy
s3e[j ueotroUry

9 BUS[ puy

$30u} 39321d NoR[g
S[TN-§ Teapnu y

3SLI 3[IN] Y3 JO USIP[IYd 3y |,
saae]s pred-ySiyg

VAN

berg

$219qEI(]

S PIRUO(IOIN

sAq-aa11(]

swopiadng ay [,
POUMOIP SBM 2249 51 Ing
32A3] 241 01 £ASYD) a1 2401(]
a1d opdde se ueoioury
BULIIEY ‘BUINIEY]

Aep Zururows 1y3r1q Elifg)
Y111 Toquiaadag

£e13 surm1 prom oy T,
y31s s1omo01 21y .

9O 1TpU0)

ysng 231000)

USPET UIq BUIES()
UI2SSNL{ Weppes
preasnog TN OL
MBYSUDIT) WOI]

STUI0D 3DBIN)

21331
qerdo

Jmboe 1snwr no4 a1y 3ussop 11 Jy,
1y31u 91 01UT $I3]J 0OUOIG ANYM Y
JUIODIAAO [[BYS I\

Suos uedIIAUNY 91 10,]
umep Jo ea1q oy 1],

U0 pue Uo puy

uo sasspd uogvrq a4 |

KB STYL AEA,

AL

L4

OWN-umy

[IRL Luo(J SV 3uo(]

PO

UIDAJ J10S

sewrew 4qeq

moyS Ags0) a4 1

SPEaYUIS

aseard ‘qe331N

uouto g

Spa9]q EpUBMY]

297 axidg

(180 ST {L0ys Tog

23(T 4qmy

1sB S[PPIA 242 ur aoead oN
uo sassvd uorwq aq |

c3uofe 198 1snf e om 1ue))
:SuIeaIds Jury Loupoy

201J B[OPUEJA] 5198 PUE[S] U2qqOY
s[rej proyredy

S[[esm utfiag

urede summ uedesy

SArv

syjoeI],

A11Bq UOIIR[N



25E21ING
s1oy1ea) moqqid ‘smoq[ig
uroodog

uad ‘s1adeg

STIMO[]

$21101e31 JO B

ASeld

121y31] “s213018310 JO YR
S[oM01 19

Aouowr yaim I2[BA\
1odedsmoN]

223300 Jo dno yam LeI]
s1ade

LSTT ATdddOdd

Le[q yo puyq

(4noyor]g) W], "IVINVO

(wappnoys Sunquiass st uo Fuy11as Sury pusyaq woly

sawto2 puvy sovun?) 145y Jo surodurd jows v uy) — 0s 134 pue 3s0p
os Aeme 1e] 05 194 PUE 350D 05 UBME Te] OS 124 pue ‘aso 0§ ST pueT]
pasTwoIg Y], jPwod 01 nok 1oy Surjes st ayg [Sul[[e ST UrEUE))
"p[o8 pue umoIq ‘On[q Ym P31 YOB[q U PUBT PISTWOL] mo{
‘pueT pasiwol] S ‘ployaq 01 Lineaq st Ay dojuteaunowr 2134
S1g3 uQ) “po 11 sso1 pue ut 2418 3uop ‘nof arodur ‘nod 8aq ] 'ssom
Y1 JO SIFMIED MU Y1 SIRQWIT 311 e nof 10 ‘TE2q UED 25EUI
Lwr 'wapinq ayp 128u0] ou s1 uoleq sty “Suore 1 ssed ‘ssed ‘ssed
pue uoleq eyl dn 3o1d Inq ‘2Te 9M I0BI Y UT AIYM MO 1UOP
1 "dn yoeq 11 sp1d ueo suofue ng -paddorp usaq aaey Aeur uoieq
SY T IAMON NOA [[21 ] ‘MOU ST AWM INOK "SHOBQ PIMO[[IM YIIA PIOA
st ySnomy Aream yeas 198u0] ou wea noL se ‘asi1 1snw nok N
311 3O WAIP[IYY) "S2AT[ 112yl yua 2opxd drewnyn oy pred aaey oym
USWOM PUE UL JO SUIBSIP 1 JO 2pru doIUTEIUNOUT B UO UBEUEY)
jo 28p> s 1e Surpueis are nok ng 199j mod Surumq spues
Sururepy o1 ], "119S3p Y1 PAIIPUEBA JABY NOX {USUNY UE 135 | Ued
pres [ juswry ue 193 ] UBD) “TBJ SIYI 11 SYEW Pas 1ySnoy Apoqou
ureSe ustp Ing -219y1 138 19a9u pam pres Apoqdiaag usul UE
ur uaddey pmoa 11 pres Apoqop *Ase2 2q uuoS seam 11 pres Apoqou
“ TRA (swar qum Jam sala SE] ssapqoaads st g aouo tof wvaip siy
2IDINIIAD JOUUDI GIMOWL SSULY) *** OS 11 ST *** I "UOOW 3y JO IPIS
Tej oY1 uo 1sn pue[ Ysnj JBYD *°* ISPUOL 1340 uopred passa[q eyl
y3noIq yem 1949U [[is | 3d200¢ | "YaIeg UO 219y PuE pastuol]
Y, "9A0[ 20I91] ‘[edIpeYy 940 A[UQ "SI0W OU ST "** UOMINNSI(]
‘oT0W OU ** ST 10[0> ‘210Ul Ou ST A119a0d GI0W OU ST SSIUTDII
SIoym PUE[ Y 2I0W OU ST Tem 219YM PUE| / SI0W OU ST 123uny
21oym pue] Yyt S[ Ut A 7T I3y, ST 1T 2I2Y[J, JUreAIp 1SIP[im
Aw 3q SIY1 p[NOY) (oW 210J9q 99§ ] UOISIA ST ST IBYA\ DN
("2ou3]1s 241 UL SN

2a0q Surrwoyf sn ¢Snosys s 157,] “spray ino 4200 Su1300] St IF SAVIS

aq1 ur paomyd ndind v 1Suowy Fusyppm ‘ssauyovyq aq1 fo njq yuvp



The ReP

September 26 — November 4, 2012

MOUNTAINTOP f

Covar artwork by Oberlander Group




The Mountaintop

Milwaukee Repertory Theater
PLAY GUIDE presents
Written by
Leda Hoffmann
Education Coordinator / , L |
Additional writing by By Katori Hall
Zachary Schley September 26 — November 4
Education Intern eI ndie
Lindsey Schmeltzer
Education Intern
. MARK’S TAKE:
Study Guide edited by | “The Mountaintop isn’t a biography,
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Well, T don't know what will happen now.

e’ - We've got some difficult days ahead. But
SYNOPSIS L

it really doesn't matter with me now,

e because I've been to the mountaintop.

; b’é — A And I don't mind. Like anybody, I would

' £ W i R like to live a long life. Longevity has its
R e - place. But I'm not concerned about that
now. I just wantto do God's will. And He's
allowed me to go up to the mountain,
And I've looked over. And I've seen the
Promised Land. [ may not get there with
you. But I want you to know tonight, that
we, as a people, will get to the promised
land! And so I'm happy, tonight. I'm not

i

worried about anything. I'm not fearing
any man! Mine eyes have seen the glory
of the coming of the Lord!

T S gL Ly T T e ¥
e N BT

“Mountaintop”

After his "I've Been to the Mountaintop" speech, Dr. Martin Luther King, Jr., retires to his
room in the Lorraine Motel in Memphis, Tennessee. He is tired, overwrought, in need of clarity,

and deeply questioning both the success of and his value to the Civil Rights movement.

Camae, a beautiful young hotel maid, enters. She is as awed by Dr. King’s fame as he is by her

beauty. The chemistry between them sparks immediately, and Dr. King invites her to sit and

talk for awhile. Their ensuing conversation, lasting throughout the long night, covers topics
both personal and political—from Dr. King's children, to the Memphis Sanitation Strike, to a

debate about violent versus non-violent revolution.

As the evening progresses, Camae grows more mysterious, revealing thoughts and events
about which only Dr. King could know. As it becomes increasingly clear that Camae is more
than just an ordinary maid, she leads Dr. King through a powerful, vivid exploration of his life

and legacy on what would become his final night on earth.

CHARACTERS

KING CAMAE
The Reverend Dr. Martin A maid at the

Luther King, Jr. Lorraine Motel.




DR. MARTIN LUTHER KING, JR.

Dr. Martin Luther King, Jr., with his wife, Coretta and

Dr. Martin Luther King, Jr., led the American Civil Rights
Movement from December, 1955, to April 4, 1968, preaching a
philosophy of non-violent protest, grassroots organizing, and
civil disobedience.

Dr. King was born into a religious family. His grandfather
and father were pastors of the Ebenezer Baptist Church in
Atlanta, Georgia. Dr. King drew on his faith for his principles
and spoke frequently about his duty to God.

Dr. Martin Luther King, Jr.

Dr. King attended segregated public schools in Georgia, and then
attended Morehouse College, an African-Americaninstitutionin Atlanta,
from which both his father and grandfather had graduated. Dr. King then
studied theology for three years at the Crozer Theological Seminary in
Pennsylvania, where he was elected president of a predominantly white
senior class. He then enrolled in graduate studies at Boston University,
completing his residence for the doctorate in 1953. In Boston, he met
and married Coretta Scott, a young woman studying at the New England

thelr first daughter, Yolanda. Conservatory of Music. They would have two sons and two daughters.

Guide

By 1954, Dr. King was a member of the executive committee of the National Association for
the Advancement of Colored People (NAACP), and the pastor of the Dexter Avenue Baptist
Church in Montgomery, Alabama. When the Montgomery bus boycott began in 1955, Dr. King
became one of the leaders of the movement.

The Montgomery bus boycott became one of the most successful non-violent demonstrations
in modern history. During the boycott, King was arrested and his home was bombed, but he
emerged as a great leader of the non-violent Civil Rights Movement. The boycott lasted 382
days and ended with a Supreme Court decision declaring bus segregation unconstitutional.

In1957, Dr. King was elected president of the Southern Christian Leadership Conference (SCLC),
formed to provide leadership for the growing Civil Rights Movement. For the next eleven years,
Dr. King travelled the country speaking over twenty-five hundred times, leading protests, and
acting against injustice. He wrote “Letter from a Birmingham Jail,” a manifesto for the civil
rights movement, following his arrest during a protest in Birmingham; he told over 250,000
people “I Have a Dream” during a march in Washington, D.C.; and he led thousands in marches
from Selma to Montgomery. At the age of thirty-five, Dr. King became the youngest person to
win a Nobel Peace Prize. He gave the prize money to the Civil Rights Movement.

In April of 1968, in Memphis, Tennessee, to support a sanitation workers strike, Dr. Martin
Luther King, Jr,, was assassinated. The news shook the nation. Dr. King remains a symbol
of non-violence across the world and he is the only non-president to have a memorial on the
National Mall in Washington, D.C.

RI For further resources on Dr. King go to www.MilwaukeeRep.com/season/mountaintop.html
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KATORI HALL

Katori Hall is a playwright and performer from Mempbhis,
Tennessee. Her work has been produced on Broadway, in

London’s West End, and in regional theaters throughout
the United States.

As an African-American growing up in a predominately
white neighborhood, Hall was very aware of racial issues and
the legacy of the Civil Rights Movement as a child. She was
raised in a working-class household, the youngest of four

daughters. In 2003, she graduated from Columbia University
and continued her training at Harvard and Julliard.

Kator! Hall

While training as an actor at Columbia, Hall felt a lack of roles for African-American women.
At that moment, she knew she had to write. Today, Katori Hall’s published plays include The
Mountaintop, Hoodoo Love, Hurt Village, and Saturday Night/Sunday Morning.

The Mountaintop was inspired by Hall’s mother, Carrie Mae Golden. In 1968, Carrie Mae asked
her mother if she could go to hear Dr. King speak at the Mason Temple. Her mother did not
let her go because she feared that the church would be bombed. The female character in The

Mountaintop, Camae (short for Carrie Mae), is named for Katori Hall’s mother, giving her the
chance she never had to meet Dr. King.

Rl For more on Katori Hall go to www.MilwaukeeRep.com/season/mountaintop.html

Katorl Hall

www.MilwaukeeRep.com * pg §



QUESTIONS

Dr. King mentions
death frequently in
this speech. Was
Dr. King predicting
his own death the
night before his
assassination?

Dr. King is
remembered as a
great public speaker.
What rhetorical
devices does he

use in the speech

to captivate the
audience?

From this speech,
how does King
imagine the future
of the Civil Rights
struggle?

THE “MOUNTAINTOP” SPEECH

Dr. Martin Luther King, Jr., gave his final speech at Mason Temple in Mempbhis,
Tennessee, on April 3, 1968. He spoke to support a strike by sanitation workers, and
expressed his vision for the future of Civil Rights. His comments about the end of his
life seem to predict his own death. Below are some selected quotes from the speech.

“Something is happening in our world. The masses of people are rising up. And
wherever they are assembled today . .. - the cry is always the same:

We want to be free”

“Somewhere I read of the freedom of assembly, somewhere I read of the freedom of
speech, somewhere I read of the freedom of the press.

Somewhere I read that the greatness of America
is the right to protest for right.”

“The question is not, ‘if I stop to help this man in need, what will happen to me?’....
The question is, ‘if I do not stop to help the sanitation workers,
what will happen to them? That’s the question.”

“We’ve got some difficult days ahead. But it really doesn’t matter with me now,
because I've been to the mountaintop . .. And I've looked over. And I’ve seen the
Promised Land. [ may not get there with you. But I want you to know tonight, that

we, as a people, will get to the Promised Land! And so ’'m happy, tonight.

I'm not worried about anything. I'm not fearing any man!
Mine eyes have seen the glory of the coming of the Lord!”

N The full text of “The Mountaintop” speech can be found at
www.americanrhetoric.com. For more on “The Mountaintop” speech visit
www.MilwaukeeRep.com/season/mountaintop.htm/
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MARTIN LUTHER KING JR.’S FINAL DAYS

MEMPHIS SANITATION STRIKE

The Memphis Sanitation Strike began on February 11" 1968, incited by
the poor working conditions and the recent deaths of workers Echol Cole
and Robert Walker, two black men crushed by the accidental trigger of a
compactor machine, on February 1%, 1968, Along with these deaths, twenty-
two black sewage workers were sent home that day without pay while their

wages, benefits, safety, and union recognition. Even with a recommendation  strikers in the Mempnie Sanitation Strike, 1968
from the city committee, Mayor Henry Loeb refused to comply with their “Must have been thousands
requests. With support from the community and organizations such as the
NAACP, they organized a city-wide boycott. Dr. Martin Luther King, Jr.,
became actively involved in the effort, Dr. King spoke at a rally on March gt
and led a march on March 18*, Though Dr. King preached non-violence, the
march became violent as a group of rowdy students used their picket signs

upon thousands of people
there...Everybody from old
men to teenage girls to little
boys holding up signs that
said, I AM A MAN”

R . ) . -King, The Mountainto
one boy died. During the strikes and marches, men waved and wore signs g P

that bore the slogan “I AM A MAN.” Despite being warned that the strike could not resolve
peacefully, Dr. King returned to Memphis on April 37, giving his final speech, “I Have Been to
the Mountaintop,” at Mason Temple to rally the city and speak on behalf of the people of the

RALPH ABERNATHY

Born on March 11" 1926, Ralph Abernathy was a leader of the Civil Rights
Movement and a close friend to Dr. Martin Luther King, Jr. Abernathy served
overseas during WWII, obtained a B.A. in Mathematics from Alabama State
University, and a M.A. in Sociology from Atlanta University. He was ordained
as a Baptist minister in 1948, Abernathy was an active member in the NAACP
and chaired the committee on the Brown v. Board of Education case. After Rosa
Parks’ famous boycott, Abernathy - along with Dr. King and nearly 150 other
ministers—cametogetherand formedthe Montgomery Improvement Association
(MIA). Through their association, they boycotted the public bus system in
Montgomery and made a lasting imprint on the Civil Rights Movement, After Dr. }
King stepped down as President of MIA, Abernathy was appointed President. He . m;ehout of bed
was also made Vice-President of the SCLC, the Southern Christian Leadership King; The Mountaintop

ﬂlph Aheralhy
“More loyal than a dog,

He the one called me down
to the church tonight, Got

be the best candidate to carry the movement forward. For years, the two men travelled together,
shared the same hotel rooms and jail cells, and spent their leisure time together with family and
friends. Abernathy was present at the assassination, cradling his beloved friend in his arms until
the paramedics arrived, After Dr. King’s death, Abernathy took up the leadership of the SCLC and
followed through with Dr. King’s plan to help the sanitation workers. Later, he organized the Poor
People’s Campaign, the last major movement of the SCLC. Abernathy resigned in 1977 from the
SCLC and returned to pastoral work at the West Hunter Baptist Church.
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LORRAINE MOTEL

Originally known as the Windsor Hotel, the Lorraine Motel was
built in 1925 as a white-only establishment. In 1942, Walter and
Loree Bailey purchased the Windsor, renamed it the Lorraine
Motel, and opened it to African-American guests. During legal
segregation, it hosted many black celebrities such as Cab
Calloway, Count Basie, Louis Armstrong, Nat King Cole, and
Aretha Franklin, Dr. King and his colleague, Ralph Abernathy,
stayed at the Lorraine so often that their room was known as the
“King-Abernathy Suite”. The motel became famous as the site of

Dr. King’s assassination. Dr. King and Abernathy were on a trip to

The Lorralne Motel, room 306 supportand help organize a sanitation strike and protest occurring

| li

Colleagues gather on the balcony outside the Lorralne Motel's
Room 306, Just a few feet from where Dr. King was shot, April 4,

in Memphis, Tennessee. Standing outside «R 06. V.
his second story room, Dr. King was shot. Today, the motel is a National Ron 300, Kes,

Civil Rights Museum, a privately owned museum honoring Dr. King we call it the
and the Civil Rights struggle. The “King-Abernathy Suite,” Room 306, ‘King—-Abernathy
is the same as it was on April 4%, 1968, the night Dr. Martin Luther Suite,” too.”
King, Jr., was assassinated. -King, The Mountaintop

ASSASSINATION

At 6:01 p.m.,, on April 4%, 1968, Dr. Martin Luther King, Jr,, was
shot by gunman James Earl Ray while standing on the balcony
outside Room 306 at the Lorraine Motel. Paramedics took him to
St. Joseph Hospital where he was pronounced dead at 7:05 pm.
Dr. King had been standing on the balcony talking to friends and
associates in the parking lot below when the shot was fired. He
was struck in the chin by the bullet which proceeded into his neck
and shoulder. Ray, 39, purchased his rifle through a false alias and
rented a room nearby at a rooming house at 422 % South

1968. Photo: Henry Groskinsky,Time & Life Pictures/Getty Images ~ Street. A witness in the room next to Ray’s recounted how the

Guide

shared bathroom was locked and occupied. After he heard the gun
shot, the witness heard Ray running down the hall and opened his door in time to see Ray turning
the corner with a large objected tucked underneath his coat. Ray wrapped his gun, binoculars,
and other belongings in a green blanket and dumped .
them outside the nearby Cagipe Amusement Company. “Speak by love. Die by hat_e 7
His belongings, including the gun, were found later “Camae, The Mountaintop
with Ray’s fingerprints on them. After a two-month,
worldwide man hunt, Ray was caught at London’s Heathrow Airport. James Earl Ray pleaded
guilty to the murder, and was sentenced to 99 years in prison. He died in prison in 1998.
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With the end of slavery in the United States c

second-class citizens. For over ninety years, the “Jim Crow Laws” enforced racial segregation in
education, housing, transportation, and public facilities.

ame a new set of laws treating African-Americans as

The Civil Rights Movement s truggled in the 1920s and 1930s. By the mid-1950s, the federal government
began to support Civil Rights activists. In 1954, in Brown v. Board of Education, the Supreme Court
ruled that “separate but equal” school facilities were unconstitutional, ordering integration in public
schools. In the decade that followed, Civil Rights activists, led by Dr. Martin Luther King, Jr., fought a
hard battle for equal rights. With the Civil Rights Act of 1964, the Voting Rights Act of 1965, and the
Civil Rights Act of 1968, the Civil Rights of all Americans were established by law.

CIVIL RIGHTS TIMELINE

Rosa Parks refuses to
move to the back of a
bus in Montgomery;,
Alabama, as required

by city ordinance; the Hora Parh
Montgomery Bus Boycott follows, and the
bus segregation ordinance is eventually
declared unconstitutional.

The federal government uses the military
to uphold African-Americans’ civil rights
as soldiers escort nine black students to
desegregate Little Rock High School.

At the Greensboro Sit-
in, four black college
students refuse to move
from the lunch counter
of a Greensboro, NC,
restaurant where black
patrons are not served,

The Greensboro Sit-In
launching sit-ins across the South.

Dr. Martin Luther
King, Jr,, delivers his
“I Have a Dream”
speech to hundreds
of thousands of
supporters during the
March on Washington, the largest Civil
Rights march in history.

Dr. Martin Luther King, Jr.

1954 —— U.S. Supreme Court declares school
segregation unconstitutional in
Brown v. Board of Education ruling.
1955

Dr. Martin Luther King, Jr,, helps
found the Southern Christian

1957 —— Leadership Conference to work
for full equality for African-
Americans,

1960

Malcolm X
becomes the
National Minister
of the Nation

.3 of Islam. He
MalcolmX rejects the non-
violent Civil Rights Movement
and preaches African-American
separatism and securing equal
rights through “any means
necessary.”

1962

1963 —— Arrested for a protest in
Birmingham, Dr. Martin Luther
King, Jr., writes the “Letter from
a Birmingham Jail,” a manifesto
for the Civil Rights Movement.
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1964

With Dr. Martin Luther King, Jr., In attendance, Presldent
Johnson signs the Voting Rights Act Into law

Congress passes the Civil Rights
Act, giving the federal government
powers to prosecute discrimination

based on race in employment,
voting, and education.

A year after splitting with the Selmgjke Montgomeryikiarch
Nation of Islam, Malcom X is —— 1965 —— Dr. Martin Luther King, Jr,, organizes
assassinated in New York City. a march from Selma to Montgomery,
Alabama. Police beat and teargas protesters;
The Voting Rights Act is passed, the images are shown on television across the
outlawing the practices used to —— 1965 country.
disenfranchise African-American
voters.

1966 —— Huey P. Newton and Bobby Seales found the
Black Panther Party, a radical black power
Thurgood Marshall becomes the —— 1967 group.
first African-American justice on

the Supreme Court.
Dr. Martin Luther King, Jr., is assassinated.

The Poor People’s March on —— 1968 —— The event sparks riots across the country.
Washington, a march against
poverty planned by King before his
death, goes on.

King speaks to supporters on the National Mall on August 28, 1963.
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VOCABULARY

Baton — an object passed off between team members
in a relay race

“I know I have dropped this baton so many times over
this race.”

- King

Bougie — derived from “bourgeois”; a derogatory term
describing someone who aspires to be of higher class
“Well, let me school you, you bougie Negro. I don’t
need a PhD to give you some knowledge, understand?”
- Camae

Catchin’ flies — behaving as though in a state of
drunkenness

“Cause these white folks here ‘bout to be catchin’ flies
now the way they be acting wit’ Negroes these days.”
- Camae

Diatribe — a bitter verbal attack or criticism
“Not too many maids spouting off well-formed
diatribes like that.”

- King

Incognegro — a derogatory term referring to an African-
American who tries to hide their African heritage

“An incognegro. A spy.”

- King

Injunction — a legal order commanding a person or
group of persons to do or not do a particular action
“The city said it was seeking the injunction as a
means of protecting Dr. King. .."”

- King

Larry Payne — a 16-year-old boy, shot by Memphis
Police during the sanitation strike

“[Violence] just gives these police an excuse to shoot
innocent folks. Like that boy . .. that 16-year-old boy
they shot ... Larry Payne. Larry Payne. Larry Payne. I'll
never forget his name.”

- King

Malcolm X — an African-American Muslim minister,
public speaker, and human rights activist; he was
assassinated in February 1965

“I know God liked Malcolm X. And you woulda liked
him, too. He didn’t drank. Smoke. Cuss.”

- Camae

Martyr — a person who suffers or is killed while
defending a principle, belief, cause, or idea

“You'll be a man-made martyr. No, better yet! A saint!”
- Camae

Oratorical — a characteristic of someone with
eloquent and superior public speaking ability
“Well...tell me... How are my ‘oratorical skills”—see
v’en thank I knew them words?”

- Camae

Panther — a reference to the Black Panther Party, an
African-American revolutionary group active from
1966 until 1982

“So are you an honorary Panther?”

- King

Preponderance — carrying superior weight, power, or
importance

“We have gathered here today to deal with a serious
issue. It is an issue of great preponderance”

- Camae

Promised Land — in the Bible, the land promised by
God to Abraham; also, a place or situation believed to
hold ultimate happiness

“I have plans. Lots of plans in my head and in my heart
and my people need me. They need me. I need to see
them to the Promised Land.”

- King

Poor People’s Campaign — a campaign organized by
Dr. Martin Luther King, Jr., and the Southern Christian
Leadership Conference to address the issues of
economic justice and housing for America’s poor

“The plan. It’s all in the works. The Poor People’s Campaign!”
- King

Siddity — a term for someone who is pretentious or
conceited

“You can call me siddity all you like, [ want me a Pall
Mall” - King

Spook — a term for a spy; also, a derogatory term for
an African-American

“Well, you’re not gonna catch me again! Where the
hell is Ralph?/Ralph! I got a spook!”

- King

Square — a term for a cigarette

“You ain’t gone leave me here to work through the
night wit nothin’ to smoke on. ... Al I got is one square
left”

- Camae
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THEMES

MAN VS. ICON:

The face of the Civil Rights Movement during the fifties and sixties, Martin Luther King, Jr, had a
well-crafted public image. People know him as a leader, a preacher, and a moving public speaker. The
Mountaintop looks past the public figure that King presented and remembers him as a real person. King
calls his wife and children after an exhausting day, as well as relaxes with a cup of coffee and a cigarette.

QUESTIONS:

What responsibilities come with being a leader? How does
being the leader of a movement affect a person’s behavior?

In The Mountaintop, King says “everybody should break
a rule now and then”. Is that true? Is it accepted that our

“Well, sometimes you done
cleared the hurdles and some-
times...you ain’t. You done
brought us far. But you a man. You

leaders break rules? Are leaders held to a higher standard just a man, baby. You’re not God,
than others? though some folk’ll say you got
Did your view of Martin Luther King, Jr, change after seeing mighty close.”

The Mountaintop? If so, how?

-Camae, The Maountainion

NON-VIOLENCE:

Dr. King is perhaps best known for his steadfast belief in non-violence as the path to Civil Rights. Unlike
some of King’s counterparts such as Malcolm X and the Black Panthers, who believed violence was
sometimes necessary to promote social change, King enforced non-violence in the marches and protests
associated with him. Some followers believed King should use more aggressive tactics when fighting for
equality, but King firmly believed that non-violence was the key to achieving progress in the fight for Civil
Rights and equality. In The Mountaintop, playwright Katori Hall pits King’s non-violent beliefs against the
beliefs of a young maid, who considers herself an “honorary Black Panther”.

Camae: “Walkin’ will only get you so far, e\ijtyule) o}
Preacher Kang.”

How did King’s non-violent approach to the Civil
King: “We’re not just walking; Rights movement help strengthen and validate the
we’re marching.” movement in America?

How can non-violence affect social change?

-The Mountaintop

PERSEVERANCE:

Dr. Martin Luther King, Jr, faced many obstacles as a leader of the Civil Rights Movement. In The
Mountaintop, we are introduced to a worn-down, tired King. He voice is hoarse from all his public speaking.
He is scared for his family, for his movement, and for himself after receiving numerous death threats, but
his faith in his actions is so strong that he keeps pushing forward. King knows that the only way to reach
the “Promised Land” is to persevere despite the obstacles in his way.

QUESTIONS:
Despite being afraid, Dr. King kept pushing forward.
How can fear motivate a person into positive action?

“My house has been bombed!... My
arra twisted behind my back. My face
shcved into a ground of gravel. I have

bi:en kicked at. Spit at. Pummeled.

What other personal characteristics helped King

succeed during his fight for equality? When do we see .
those characteristics personified in The Mountaintop? Abused. Looked at with the deep,es,t
scorn...After all that? Tell me I ain’t

jumed over every hurdle of this race!”

-King, The Mountainton

When times become hard, how do we as a community
persevere? As individuals?
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PASSING THE BATON:

King is afraid that the Civil Rights Movement will end without him. The Mountaintop asks the audience to
look at how far we have come since Dr. King’s death, and challenges the audience to continue to work towards
his dream of equality. Mentioning others that have picked up the baton and carried the movement forward,
The Mountaintop looks to the future, and asks the audience to think about how far the movement has come.

QUESTIONS: “But you gone have to pass off that
Have we reached the Promised Land? In what areas have baton, little man. You in a relay race,
we succeeded? In what areas are we still improving? In albeit the fastest runner we done
Milwaukee? In America? ever seen’t. But you ‘bout to burn
Where is social injustice still prevalent in our society? out, super star. You gone need to

What can we do to “pick up the baton” in our daily lives? pass off that baton. :

-Chiag

The Mountaintop takes place in Room 306 of the Lorraine Motel, the
room in which Dr. Martin Luther King, Jr,, spent his final night. Today,
the Lorraine Motel is the National Civil Rights Museum and visitors
can look into the room, left as it was on King’s final night.

Director May Adrales and Set Designer Lee Savage traveled to
Memphis to visit the Lorraine Motel before starting rehearsals for
The Mountaintop in Milwaukee. The set replicates many aspects of
the hotel room. For the purposes of the production, some details have
changed but the shape and color of the room, as well as the objects in
it, are historically accurate to the moment in time the play depicts.

The Mountaintop production team and the shops at Milwaukee Rep
used historical photos and information from the National Civil Rights Museum to research the exact details
of the hotel room. Look for the details on the set. Below are two examples of the research and work that went
into creating historically accurate props for The Mountaintop.

THE BRIEFCASE

In Memphis on April 4th, 1968, photographer Henry Groskinsky
took photos of King’s hotel room right after the assassination.

The prop shop used Groskinsky’s photo of Dr. King’s briefcase to
create the briefcase used in The Rep’s The Mountaintop. The prop
shop found a similar briefcase, and dyed it to match the color of
the original. The briefcase in the play includes many of these same
objects found in the photo, including the book Strength to Love, a
collection of Dr. King’s sermons. All of King’s writings on the set -
sermons, letters, etc, in the briefcase and on the tables are in King’s
handwriting, created from images of original documents.

THE CHAIR
Based on photos of the original chair in Room 306, the prop shop
custom built a chair with structure and fabric similar to the original.

. . . . Dr. King's brlefcase. Photo: Henry
For the fabric on the chair cushions, the prop shop found fabrics Groskinsky, Time & Life Pictures/

closely matching the stripes and then sewed the fabrics together to ™ '™

create the stripes on the chair.
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INTERVIEW WITH MAY ADRALES, DIRECTOR

Milwaukee Rep Education
Coordinator Leda
Hoffmann sat down with
May Adrales, director of
The Mountaintop, to talk
about the play, Martin
Luther King, and the
legacy of the Civil Rights
Movement.

Leda Hoffmann: This

is your second show at

The Rep, having directed
Yellowman last season, also
in the Stiemke Studio. What
has it been like working in this space a second
time, now on The Mountaintop?

May Andrales: I have a long history with both
plays. Yellowman was the first play I assisted. I
have been friends with Katori Hall for a while and
saw the first workshop of The Mountaintop at the
Lark Play Development Center. I have seen these
two projects grow and my perspective on them
changed as I got older.

In terms of the space, I love working in the
Stiemke black box. In both instances we were able
to change the seats, although The Mountaintop
is a much more dynamic seating change. That,
to me, is the best kind of theater, when you have
the least amount of distance between the last
row of the house and the actors. In both of these
plays, you want to be as close to the actors and
their experience as possible. It has been a really
great treat to be able to work in that space and
to imagine it in a way that can be a very intimate
experience,

Leda: How do you feel that these two plays relate
to each other?

May: Yellowman is solely about a specific ethnic
group - Black Americans and internal racism
within that community. At the same time, The
Mountaintop deals with the late 1960s Civil Rights
Movement that was splintering. King was in a
really troublesome spot as a Civil Rights leader

in his last year and a half or so. There were lots of
different factions going on and he found himself in
moments of real failure of how to create change in
urban cities and in the North.

I was reading in his biography by David Gar-
row about how difficult it was for King to use his

non-violent philosophies and methods in places
like Chicago and in Watts. When he spoke after the
Watts Riots, people booed him because they felt

he did not know what he was talking about. King
dealt with different problems in the North than in
the South. That idea of splintering of movements,
internal racism within a group that has already been
discriminated against, those are things that the two
plays have in common.

Leda: You have worked with Katori Hall before. How
does knowing her and conversations with her affect
the way that you approach this piece?

May: With this piece I have a more distant
relationship. I know Katori as a friend, so of course,

if there is anything that [ want to ask I can always
contact her. We had a much more intimate working
experience working on WHADDABLOODCLOT!!
because that was a premiere and whenever you

are working on a premiere the playwright/director
relationship becomes a marriage of sorts, looking at
every single line and looking at the rhythms. I had her
read some lines aloud to me to see how she heard it.

What was great about getting to know her and then
coming to this project is understanding how specific
she is with her writing. No matter how mundane or
ordinary it may sound or read on the page, she has

a real rhythm in her head. She would often say, “if I
wanted a beat there, I would have written it. If I want-
ed a pause there, I would have written a pause.” That
is one thing that has been fun working on this piece,
having worked with her.

She is a real poet and the language that she uses is
very rich and colorful and teeming with life. In The
Mountaintop, the characters are great orators and
chewing on that language is really exciting.

Leda: This play explores both King as an icon and
as a man. In rehearsals and with J. Bernard Calloway
(the actor playing King), how did you go about ex-
ploring this character?

May: One of the things I asked him in auditions is
“how do you feel about playing Martin Luther King?”
It is very difficult to play a historical figure, much
less an icon, martyr, and world leader. Inevitably, he
is going to be different. It was important to me to be
close to the right age of King because I feel this play
deals a lot with mortality and dying before your time.

We have been looking at documentaries, speeches,
books, and his writings as a way to build the given
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circumstances of what King was at that time. What
would his point of view on everything they bring
up in the play have been? Some of that has to be
conjecture because we will never know, but we had
to find out how he feels about women, how he feels
about the Black Panther movement, and Maleolm
X, and how he feels about what a leader is. Those
are all things that we had to deduce from the text
and supplement with the readings and videos we
watched.

Leda: You went down to Memphis before rehearsals
started with Lee Savage, the set designer for The
Mountaintop. What was that like?

May: It really informed the entire design of the

set. At the National Civil Rights Museum, you go
through the entire Civil Rights Movement and it
ends at a hallway looking in through these glass
windows at Room 306. That is the perspective from
which the audience looks at the play. The audience
is basically in that hallway looking into Room 306,
When I was describing the space to the cast on the
first day, I said it is like one audience bank is in
Room 307 and one audience bank is in Room 305,

There is nothing like going to the real place and
seeing the balcony where King was shot, seeing his
affects in the room, and also seeing that it is unfair
that he died there. In The Mountaintop, King talks
about the fact that it is a moldy hotel room. It is
going to be his tomb. It is ironic - he was a great
Civil Rights leader, he had a huge mission planned,
the Poor People’s Campaign, this march on
Washington, and then he is in a moldy hotel room
working on a small sanitation workers strike and
that is how he meets his end. There is something
powerful about seeing that and seeing the humble
nature of where he died,

Leda: This play looks to the future and talks about
the Civil Rights Movement and its legacy. How
does it leave us?

May: I often wonder what Martin Luther King
would do if he could look at today. I think he
would be amazed - you know Jesse Jackson said,
“This is the dream” as he pointed at the soon-to-
be President Obama after the election. That alone
brings tears to my eyes. Especially for King, he felt
like working through the government, working
through the system, getting more Black elected
officials, was crucial in getting to advance his
people. Alabama, for instance, has more Black
elected officials than any other state, | think he

would be thrilled with that. It is such progress.

I'think that he would be so saddened about the
voter disenfranchisement that is happening in
swing states - Pennsylvania, Ohio, and Wisconsin
included. It is a subtle poll tax, closing places at
4:15 when people do not have cars and cannot get
off work early to go and vote, People have to get
voter IDs when they have been voting for years.
That is a travesty. We fought really hard for our
democracy. The only way democracy can work is if
you are an active citizen and can vote.

We do not have as much blatant racism now but

We are up against a classism that we have not faced
since before the Great Depression. That is terrifying
because economic disparity is just the beginning

of another segment of our population that is not
getting basic needs. There is definitely much
further to go. The text is asking you to look, as an
audience member, at where we left off, where King
left off, and what he wanted to do and where we are
and what we still need to do.

Leda: Recently, you became a Rep Associate Artist
and you are in conversations about the dialogue
Milwaukee Rep is having with its community. What
sort of things do you hope The Mountaintop brings
to this conversation as we move forward?

May: I hope that it helps bring in a more diverse
audience. This play can be for a lot of people.
Age diversity is really important. I think this in
the kind of piece that you can go to churches and
community groups and get them involved and
coming to see it. [ was excited, with Yellowman,
towards the end, that more people were coming
because of outreach into the community.

As well, bringing works of new playwrights to
Milwaukee Rep is important - this is not The
Mountaintop's premiere but it is fresh from
Broadway. I know that is part of [Artistic Director]
Mark Clements’ vision.

Being an Associate Artist, my relationship to The
Rep has changed because I am more invested in
every aspect of it and in making sure that I build re-
lationships with the people who work at the theater
as well as getting to know the community more. [
hope that continues. I am really excited to be back
and it is such a special feeling to come back to a
place where you had previously never been before
and find comfort and the home of it. @
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VISITING THE REP

Milwaukee Repertory Theater’s Patty and Jay Baker Theater
Complex is located in the Milwaukee Center downtown at the
corner of Wells and Water Streets. The building was formerly the
home of the Electric Railway and Light Company.

Milwaukee Repertory Theater. Photo by Michael Brosllow.

The Ticket Office is visible on the left upon entering the Wells Street doors.
The entrance to the Stiemke Studio is located by the large rotunda staircase.

THE REP VALUES YOUR SUPPORT: Financial support enables The Rep to do more:

« Advance the art of theater with productions that inspire individuals and create community dialogue

« Provide a richer theater experience by hosting Rep In Depth, Talkbacks, and creating Play Guides
to better inform our audiences about our productions

- Educate over 20,000 students at 200+ schools in the greater Milwaukee area with Rep Immersion Day
experiences, student matinees, workshops, tours and by making connections with their school
curriculum through classroom teaching programs such as Reading Residencies and Scriptworks
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% STUDY GUIDE

The Mountaintop

By Katori Hall
Directed by Ron 0J Parson




SETTING

April 3, 1968
Room 306, Lorraine Motel
Memphis Tennessee

CHARACTERS

Dr. Martin Luther King, Jr.
Thirty-nine, Nobel Peace
Prize-winning civil rights
movement leader

Camae. Twenties, Lorraine
Hotel maid.

SYNOPSIS

Dr. Martin Luther King, Jr. retires to room 306 in the Lorraine
Motel after giving a speech to a Memphis church congregation
during the sanitation workers’ strike. When a mysterious young
hotel maid comes to visit him during the night, King is forced to
confront his mortality and the future of his people.




THEMES

Legacy and Impact:

The Mountaintoplooks at Dr. Martin Luther King, Jr.’s legacy as a
leader of the civil rights movement, but also asks viewers to
understand the positive and negative impact they can make on the
world around them.

Fact and Fiction:

Playwright Katori Hall's portrayal of Dr. King is not a factual one,
but a magical imagining of the last night of his life. Hall uses facts
about him as well as rumors that appeared during his lifetime to
create her character of Dr. King, exploring a humanized King and
the place of fact and fiction in how we view him today.

Conviction and Adversity:

As Dr. King examines his own legacy, Hall looks at the
consequences of doing what you feel is right even in the face of
difficulty and resistance. Hall's characterization of King gives the
audience a window into the personal struggle of a heroic figure.




FACT AND FICTION IN
THE MOUNTAINTOP

Camae: “What could little old me, give to
big old you? | thought you was gone be
perfect. Well, you ain’t, but then you are.
You have the biggest heart I done ever
knownt. You have the strength to love
those who could never love you back. If
had just a small fraction of the love you
have for this world, then maybe, just
maybe | could become half the angel you

I 4

are.

The Mountaintgpis a fictional portrayal of the last night in Dr. Martin Luther King,
Jr.’s life. Katori Hall's portrayal of King himself is also a fiction; though the
conversation in the play addresses actual events in King’s life — many of which are
outlined in this packet - Hall was not interested in presenting a “real” King. She
looks at the play as a magical reimagining of what could have happened on the
night before his assassination. “He had vulnerabilities and fears,” she said in an
interview with the Washington Post. “This is a man that provided a fundamental
shift in American society. King forced us to see people of color are not second-
class citizens; they are equal. He did this extraordinary thing. But he wasn't
superhuman. He always said, ‘I'm a sinner. Not a saint.” That is the King you will
see in Mountaintgp.”




FACT AND FICTION IN
THE MOUNTAINTOP

The work has been criticized for taking liberties with m‘ T «wm
the dialogue, which Hall did not take from King's .

speeches or writings. The dialogue is her own, as is
the character of Camae, and presents an unusual
characterization of King. He is a smoker. He flirts with §
a hotel maid. He acknowledges accusations that he ¥
cheated on his wife. Hall wrote a character for King
that reflected her interest in seeing him as a
vulnerable human being. “During this time, he was
dealing with the heightened threat of violence, he was

tackling issues beyond civil rights -- economic
issues -- and was denouncing the Vietnam War,”
she said ( 7he Rood. “So | wanted to explore the
emotional toll and the stress of that.”

The Dr. King presented in 7he Mountaintopis
one writer’s imagining of what he might have
been like, just as the portrayal of God in the play
is Hall's imagining of what God would be like if
He were a She. Over and over in interviews, Hall
says that her interest was in creating human
characters: “If you want a play with King on a

pedestal, there is a play for you over there. If you want a sanitized version of black
women, there is a play over there. | can’t please everybody” ( Washington PosA.
Above all, Hall hopes that humanizing King will make him more accessible: “It was
important to see the humanity in this hero so we can see the hero in ourselves”
(Washington Pos?.




THE CHARACTERS:
Dr. Martin Luther King, Jr.

Excerpted from the King Center’s biography of
Martin Luther King, Jr.

During the less than 13 years of Dr. Martin Luther
King, Jr.’s leadership of the modern American Civil
Rights Movement, from December, 1955 until April
4, 1968, African Americans achieved more genuine
progress toward racial equality in America than the
previous 350 years had produced. Dr. King is widely
regarded as America’s pre-eminent advocate of
nonviolence and one of the greatest nonviolent
leaders in world history.

Some of Dr. King's most important achievements include:

* In 1955, he was recruited to serve as spokesman for the Montgomery Bus
Boycott, which was a campaign by the African-American population of
Montgomery, Alabama to force integration of the city’s bus lines. After 381
days of nearly universal participation by citizens of the black community, many
of whom had to walk miles to work each day as a result, the U.S. Supreme
Court ruled that racial segregation in transportation was unconstitutional.

* In 1957, Dr. King was elected O N
president of the Southern & G
Christian Leadership Conference § %
(SCLC), an organization designed = &

(v

to provide new leadership for the
now burgeoning civil rights
movement.




THE CHARACTERS:
Dr. Martin Luther King, Jr.

In 1963, he led a coalition of numerous civil rights groups in a nonviolent campaign
aimed at Birmingham, Alabama, which at the time was described as the “most
segregated city in America.” The subsequent brutality of the city’s police, illustrated
most vividly by television images of young black people being assaulted by dogs and
water hoses, led to a national outrage resulting in a push for unprecedented civil
rights legislation. It was during this campaign that Dr. King drafted the “Letter from
a Birmingham Jail,” the manifesto of his philosophy and tactics.

Later in 1963, Dr. King was one of the
driving forces behind the March for Jobs
and Freedom, more commonly known as
the “March on Washington,” which drew
over a quarter-million people to the
national mall. It was at this march that
Dr. King delivered his famous “| Have a
Dream” speech, which cemented his
status as a social change leader and
helped inspire the nation to act on civil
rights.




THE CHARACTERS:
Dr. Martin Luther King, Jr.

In 1964, at 35 years old, Martin Luther King, Jr. became the youngest person to
win the Nobel Peace Prize.

* Also in 1964, partly due to the March on Washington, Congress passed the
landmark Civil Rights Act, essentially eliminating legalized racial segregation in
the United States. The legislation made it illegal to discriminate against blacks or
other minorities in hiring, public accommodations, education or transportation,
areas which at the time were still very segregated in many places.

*  The next year, 1965, Congress went on to pass the Voting Rights Act, which
was an equally-important set of laws that eliminated the remaining barriers to
voting for African-Americans, who in some locales had been almost completely
disenfranchised. This legislation resulted directly from the Selma to Montgomery,
AL March for Voting Rights lead by Dr. King.

*  Between 1965 and 1968, Dr. King
shifted his focus toward economic
justice — which he highlighted by leading
several campaigns in Chicago, lllinois -
and international peace — which he
championed by speaking out strongly
against the Vietnam War. His work in
these years culminated in the “Poor
Peoples Campaign,” which was a broad
effort to assemble a multiracial coalition
of impoverished Americans who would
advocate for economic change.




THE CHARACTERS:
Camae

Negro talk strike faster than
lightnin’. They say folks was all
cryin’. Sangin’. Mmph. Mmph.
Mmph. | woulda liked to have seen
that. Somethin’ to tell my chirren.
“When | wun’t nothin’ but a chick-
a-dee, | seen’t Dr. Martin Luther
Kang, Jr., cuttin’ up in the pulpit.”
Mmmhmmmm. | bet that was
somethin’ fo see.

In contrast to Dr. King, the character of Camae is fictional. Hall created Camae to be
the opposite of Dr. King: a “working-class, mouthy woman; honorary Black Panther
Party angel who doesn't always believe that nonviolence is the answer” ( 7he Rood).
Hall thought that the clash between two characters who were so different would be
more interesting than putting Dr. King in a room with someone like his friend Ralph
Abernathy.

Camae was based at least in part on Hall's mother. Her mother grew up in Memphis
around the corner from the Mason Temple and wanted to go hear King speak in 1968,
but bomb threats kept her from attending. “When my mom told me that story, |
thought, ‘If my mother was afraid to go to the church, then Dr. King must have been
really afraid to go to the church,” " says Hall. Her mother regretted that she missed
her final chance to see King speak, and because of that, Hall based the maid
character on her mother. “It was a way to put my mother in the room with King
because | knew she didn’t get a chance on April 3, 1968" ( 7he Washington PosA.




APRIL 3, 1968

On April 3, 1968, Dr. Martin Luther King, Jr. flew to Memphis to give a speech in
support of the sanitation workers’ strike.

The strike began on February 11, 1968 after the deaths of two African American
employees on February 1. Echol Cole and Robert Walker died when their trash
compressor truck malfunctioned while they were taking shelter from the rain with
the garbage, because city rules prohibited them from waiting anywhere else. On
February 12, most of Memphis' sanitation and sewage workers did not go to work,
and the mayor, Henry Loeb, refused to meet with the strikers. By February 15,

10,000 tons of trash were piled in the city, and Loeb began to hire white strike
breakers.
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King first visited Memphis on March 18 to speak at a rally in front of 15,000,
and he promised to return the next week to lead a march. That march occurred on
March 28 and was peaceful until some protestors started breaking windows. The
police response was violent, involving batons and tear gas, and ended in the
shooting death of a sixteen-year-old boy named Larry Payne.




APRIL 3, 1968

On April 3, King went back to Memphis to speak to a crowd at the Mason Temple.
His colleagues in the Southern Christian Leadership Conference advised him not to,
but King hoped to turn the Memphis movement back to nonviolence.

On his way to Memphis, his plane was delayed because of a bomb threat. By the
time he arrived, King was exhausted and had developed a cold, and asked his friend
Ralph Abernathy to speak for him at the Mason Temple. Abernathy agreed, but
realized when he began speaking that people had gathered in the hundreds to hear
King speak. He called King and convinced him to brave the storm to speak. When
King arrived, he received a standing ovation, and gave the speech known as “I've
Been to the Mountaintop.”

Afterwards, King returned to his room at the Lorraine Motel, which is where 7/e
Mountaintop begins.




“I'VE BEEN TO THE MOUNTAINTOP”

The speech on April 3, 1968 which has come to
be known as “I've Been to the Mountaintop”
was the last speech Martin Luther King, Jr.
gave. The speech addressed the immediate
concerns of the sanitation workers, but also
became a reflection by King on his work with
the civil rights movement.

The conclusion of the speech sets the tone for
the play and what would happen to Dr. King the
following day:

] left Atlanta this morning, and as we got started on the plane-there were six of
us-the pilot said over the public address system: "We are sorry for the delay, but
we have Or. Martin Luther King on the plane. And to be sure that all of the bags
were checked, and to be sure that nothing would be wrong on the plane, we had to

check out everything carefully. And we 've had the plane protected and guarded all
night.”

And then | got into Memphis. And some began to say the threats, or talk about the

threats that were out, or what would happen to me from some of our sick white
brothers.

Well, | don't know what will happen now; we ‘ve got some difficult days ahead. But
it really doesn't matter to with me now, because |'ve been to the mountaintop. And
I don't mind. Like anybody, | would like to live a long life-longevity has its place.
But I'm not concerned about that now. | just want to do God's will. And He's
allowed me to go up to the mountain. And /'ve looked over, and I've seen the
Promised Land. | may not get there with you. But | want you to know tonight, that
we, as a peaple, will get to the Promised Land. And so I'm happy tonight; ['m not
worried about anything; I'm not fearing any man. Mine eyes have seen the glory of
the coming of the Lord.




APRIL 4, 1968

In the evening of April 4, King was preparing to leave the Lorraine Motel for dinner
at the home of a Memphis minister. He stepped out onto the balcony of room 306 to
speak with SCLC colleagues, who were standing in the parking lot below his room.
At 6:05 PM, an assassin fired a single shot from a balcony across the street from
the Lorraine. The bullet hit King and caused severe injuries. He was rushed to St.
Joseph’s Hospital where doctors attempted surgery, but he was pronounced dead at
7:05 PM. James Earl Ray, a 40-year-old escaped fugitive, confessed to and was
convicted of the assassination.

President Lyndon B. Johnson declared a national day of mourning on April 7. On
April 8, King’s widow Coretta Scott King and surviving family joined 42,000 others
in a silent march in Memphis in honor of King and in support of the sanitation
workers. His funeral service was held the next day in Atlanta. More than 100,000
attendees followed King's coffin through the streets of Atlanta before his burial.

The sanitation workers’ strike continued until April 16, when Memphis finally
recognized the sanitation workers’ union and agreed to increase their pay.
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MARTIN KING
SLAIN BY SNIPER

Shot at Motel in Memphis
President Urges




MLK's ASSOCIATES:
Ralph Abernathy

KING

I'm worried. ] don’t want anything to
happen to him. He happen upon
something in the night, don’t know
what I'd do without him.

CAMAE

That your best friend?

KING

More loyal than a dog.

Ralph Abernathy was Martin Luther King, Jr.’s closest friend and advisor. While a
graduate student at Atlanta University, Abernathy heard King preach at Ebenezer
Baptist Church. In his autobiography, Abernathy describes being jealous of King's
“learning and confidence” and says he immediately saw that King was gifted.
Abernathy introduced himself to King, marking the beginning of their friendship.

Abernathy and King worked closely together over the years, beginning with the
Montgomery bus boycott. They were jailed together 17 times. They were both
Baptist ministers and officers in the Southern Christian Leadership Conference, and
in the early 1960s both moved to Atlanta to commit more time to the SCLC. At
King's request, Abernathy eventually became the vice-president of the SCLC,
because King knew that Abernathy could lead the organization if King himself died.

After King was assassinated in 1968, Abernathy did become the SCLC's president
and led the march that King had planned to support the Memphis sanitation
workers.




MLK's ASSOCIATES:
Jesse Louis Jackson

KING

God, listen to me... Who else js betta’
it for this fob? | mean, who will tape
my place? (He hears Her answer.)
JESSE?! ]~ | - | just thought Ralph
would make a better - No, na, no, na, /
have not turned vain,

Jesse Jackson was born in Greenville, South Carolina in 1941, He became active in
the civil rights movement when attending Greensboro’s North Carolina A & T
College, participating in sit-ins and demonstrations. He organized a group of
students to go to Selma, Alabama in 1965 to help King with the local voting rights
campaign. Before he went home, Jackson asked Ralph Abernathy if he could join
the SCLC and begin setting up for a campaign in Chicago. Though King and
Abernathy did not know Jackson, they hired him.

When King moved to Chicago in 1966, he and Jackson began Operation
Breadbasket, the SCLC's economic development and empowerment program.
Jackson was quickly promoted to national leader of Operation Breadbasket with
King's encouragement.

Jackson was talking to King from below King’s balcony at the Lorraine Motel when
King was assassinated. After King's death, Jackson continued to lead Operation
Breadbasket and followed in King's footsteps to become a Baptist minister.
Newspapers at the time called him King's successor and he remained with the
SCLC until 1971, when he formed Peaple United to Save Humanity (PUSH). In
1984, he formed the National Rainbow Coalition, a social justice organization,
which ultimately became the Rainbow/PUSH Coalition. He tried for the Democratic
Party’s presidential nomination twice, winning several primaries in 1988. His latest
organization is called the Wall Street Project and continues Operation
Breadbasket's mission to create economic opportunity for minorities.




BLACK NATIONALISM:
Malcolm X

KING

So are you an honorary Panther?

She growls like a panther; she’s pretty good
CAMAE

Walkin’ will only get you so far, Preacher Kang.
KING

We're not just walking, we 're marching.
CAMAE

Whatever it is, it ain’t workin’.

In the 1960s, the Nation of Islam (NOI) and the Black Power movement advocated
for economic self-sufficiency, racial pride for African Americans, and black
separatism. Black Nationalists were critical of King, the SCLC, and other
organizations that focused their reform work on nonviolent interracial activism.
King was equally critical of black nationalists for their abandonment of nonviolence.
He did not agree with their view that American saciety could not be fixed.

Malcolm X became the most visible supporter of Black Nationalism and often
challenged King's approach. In Malcolm X Speaks, he said, “We want freedom now,
but we're not going to get it saying 'We Shall Overcome.’ We've got to fight to
overcome” (38). While they were ideological opposites and often publicly criticized
each other, the two respected each other, and Malcolm X frequently sent King
articles on the NOI and invited him to forums for black leaders. King never accepted
his invitations. They met only once during the Senate debate on the Civil Rights Act
of 1964, speaking briefly in a hallway after a press conference given by King.

In 1965, Malcolm X was assassinated. King spoke of the murder as a great
tragedy, but it did not ease the ideological battles between supporters of King and
supporters of Malcolm X.




COUNTER INTELLIGENCE PROGRAM:
J. Edgar Hoover

KING
What, y'all think you can trap me? Record me with a woman? Well, you're not going fo

catch me! Sending tapes to my wife. Tryin’ to break up my family. Tryin’ to break my
spirit!

John Edgar Hoover became the director of the Federal Bureau of Investigation (FBI)
in 1924. In the 1950s, Hoover focused on anti-Communist fears that were a result
of the Cold War. The FBI began conducting surveillance on civil rights and labor
organizations. King was monitored by the FBI beginning in 1955, due in part to
Hoover’s suspicion that King had Communist ties.

In 1956, Hoover created the Counter Intelligence Program (COINTELPRO), which
was used to target King. Following the 1963 March on Washington, King's home
and the SCLC headquarters were wiretapped. Hoover even installed microphones in
King's hotel rooms. While no Communist connection was proved, the monitoring
produced alleged evidence of extramarital affairs. After the investigation, the FBI
anonymously sent King a tape recording of him “carousing” in a Washington, D.C.
hotel room and a letter that the SCLC interpreted as telling King to commit suicide
to avoid public shame.

Hoover continued to approve investigations into King to attempt to discredit him
among his supporters, government officials, and the media. When King openly
condemned the Vietnam War in April 1967, the FBI took this as proof of Communist
ties and stepped up their surveillance. Shortly thereafter, the FBI created a
COINTELPRO against “Black Nationalist—Hate Groups” to target SCLC, King, and
other civil rights leaders. An FBI report from the 1970s concluded that the
attempts to discredit King had “unquestionable” negative effect on King and the
civil rights movement.

After King was assassinated, the FBI was responsible for the investigation that
found his killer.




RESOURCES

The King Center

http://www.thekingcenter.org/

“Established in 1968 by Mrs. Coretta Scott King, The Martin Luther King, Jr.
Center for Nonviolent Social Change (“The King Center”) has been a global
destination, resource center and community institution for over a quarter century.
Nearly a million people each year make pilgrimage to the National Historic Site to
learn, be inspired and pay their respects to Dr. King's legacy.”

The Martin Luther King, Jr. Research and Education Institute
http://mlk-kppO1.stanford.edulindex.php

“Building upon the achievements of Stanford University’s Martin Luther King, Jr.,
Papers Project, the King Research and Education Institute provides an institutional
home for a broad range of activities illuminating the Nobel Peace laureate’s life and
the movements he inspired. The Institute’s endowment supports programs that
serve as an enduring link between Stanford’s research resources and King's dream
of global peace with social justice.”
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SYNPOSIS

The Mountaintop takes place on the evening of April 34, 1968 in
Dr. Martin Luther King, Jr’s motel room in Memphis, Tennessee.
Dr. King is a prominent leader in the Civil Rights Movement and
a proponent of non-violent civil disobedience. He marches, gives
speeches and has been arrested several times in support of Civil
Rights. Among supporters he is a beloved hero, among opponents
he is a dangerous threat to the status quo.

In The Mounsaintop, an exhausted Dr. Martin Luther King, Jr. returns
from a prophetic speech during the sanitation workets’ strike and is
visited by a mysterious maid, Camae, with a much greater mission
than delivering his coffee. With vivid theatrical imagination and
powerful emotion, playwright Katori Hall beautifully fictionalizes
the final hours of Dr. King’s life in this Olivier Award-winning
drama about leadership, legacy and mortality.

SETTING

The evening of April 3¢, 1968. Room 306, the Lorraine Motel.
Memphis, Tennessee.

CAST OF
CHARACTERS

DR. MARTIN LUTHER KING, JR.

Dr. Martin Luther King, Jr. is a prominent Civil Righes activist.

CAMAE

Camae is a young African-American woman who works at the
Lorraine Motel.




THE MOUNTAINTOP

JUST A MAN":

KATORI HALL'S DEEPLY HUMAN
DR. MARTIN LUTHER KING, JR.
IN' THE MOUNTAINTOP

“I’m just a man...I’m a sinner, not a saint,”
confesses Dr. Martin Luther King, Jr. in The
Mountaintop, Katori Hall’s reimagining of the
famed Civil Rights Movement leader’s last night

in this world. In 7he Mountaintop, we visit the
Memphis motel where King was staying when

he was assassinated in April, 1968. But, as the
character’s statement above indicates, this is no
docudrama or reverential tribute to the Reverend’s
achievements. Rather, Hall suggests that behind
closed doors, Martin Luther King was more
ordinary than we might expect. Yes, he had a heroic
drive to crusade for justice, and an extraordinary
ability to inspire millions with his speeches—but
Hall imagines that underneath the brave words, he
must have harbored flaws and fears we can all relate
to.

The Mountaintop’s depiction of Dr. King is a blend of fact and
authorial invention. As Hall explained in a recent interview with
NPR, “This play is highly fictionalized, almost anti-historical,
even though it starts on April 3, 1968.” King was indeed lodging
in Room 306 at the Lorraine Motel that evening, having flown

to Tennessee to support black sanitation workers on strike. What
transpires in Room 306 in Hall’s script, however, is her fantasy
about what his state of mind might have been. The story begins
when King returns to the room, having just delivered his prophetic
“T've Been to the Mountaintop” address at Mason Temple. He’s
tired, stressed, and craving a cigarette. Welcome distraction arrives
in the form of Camae, a young maid who brings him coffce and

a newspaper. With no small amount of flirting, he convinces her
to keep him company for awhile. Initially she’s intimidated by his
celebrity, but as the night wears on, she proves more than a match
for the venerable “Preacher Kang.” She questions the efficacy of
his emphasis on non-violent methods of protest. She calls him out
for having smelly feet. And when he jumps at the sounds of the
storm raging outside, or clutches at his overburdened heart in a
moment of panic, she’s a source of solace.



A Dr. King who smokes and drinks whiskey? A Dr. King who’s
faced bomb threats and bullets and police brutality, but is afraid
of thunder? It might seem hard to believe—shocking, even. But
in pulling him off his pedestal, Karori Hall is after something
much deeper. She describes her portrayal as “a very human
approach to Dr. King,” According to Hall, it’s easy to look at

a figure like Martin Luther King, Jr. and forget that, like us,

he was once flesh and blood. Our history books have elevated
him tw near-sainthood, making his myriad accomplishments
seem superhuman. Seeing King light up a cigarette or notice

an attractive woman or reach out for reassurance brings him
back down to earth. He becomes someone with whom we can
empathize, because he’s fallible and vulnerable. And all that he’s
achieved becomes even more impressive, because we realize it
was the work of a man, not a myth.

Exploring King’s humanity is also a project of personal
significance for Hall. An African-American woman from
Memphis, she grew up literally surrounded by the legacy

of the Civil Rights Movement—and aware that, for all the
Movement’s successes, as a society we still have farther to go

in the march toward true equality. For example, despite the
substantial progress King made with desegregation in the legal
system, Hall’s was the only black family in their neighborhood.
“I had to contend with people hating me for no reason at all...
just due to our unfortunate history as Americans,” she has said.
“T just had to figure out, where does this come from? What

are we fighting for?” In The Mountaintop, we watch King ask
himself the same questions and admit to Camae that he feels
like a failure. Hall’s digging into King’s doubts illustrates a
difficult answer: meaningful change usually can’t be achieved

quickly or without struggle, and there’s always more to be done.

In his “I've Been to the Mountaintop” speech, King envisioned
a better future almost within reach—but in Hall’s play, no
matter how hard he fights the fact of his imminent death, he
won’t live to see his dream become reality. Now, Hall implies,
it's our turn to fight for the better future that King foresaw.

It’s no wonder that The Mountaintop has resonated with
audiences both in America and abroad. Upon its 2009 London
premiere, it won the prestigious Olivier Award for Best New
Play. In 2011 it was produced on Broadway, starring Samue] L.
Jackson and Angela Bassett, and has spread to countless other
stages across the country. With heart, humor, and theatrical
spectacle, Katori Hall’s luminous play reminds us that if King
could accomplish so much despite his many foibles, than
maybe in our own small ways, we can too. As Hall puts it:
“Showing the humanity in our heroes allows us to see the hero
in ourselves.”

—Hannah Rae Montgomery

r. King delivering

in Atlanta, Go

“A beautiful and startling piece...keeps you
marveling to the end.”

—The Independent

“Katori Hall’s The Mountaintop crackles with
theatricality and a humanity more moving
than sainthood.”

—Newsday

“The Mountaintop by Katori Hall exceeds all
expectations: theatrically, emotionally and
politically... Rather than polemical agitprop or
a reverential portrait, Hall has created a feisty,
human, interesting character study, made all the
more intriguing by our knowing what is about to
happen.”

—The Philadelphia Inquirer



CLIMBING THE MOUNTAIN:
DR. MARTIN LUTHER KING, JR.’S FIGHT FOR CIVIL RIGHTS

Dr. Martin Luther King, Jr.’s “I’ve Been to the Mountaintop” speech contains the famous final words of
a renowned leader cut down at the pinnacle of his career. Below, a brief timeline documents some key

events in his uphill battle for racial and socioeconomic justice.

Januvary 15, 1929
Martin Luther King, Jr. is born Michael King in Atlanta, Ga.,
to a pastor of the same name.

1934
Reverend King, Sr. changes his name to “Martin Luther,” in
honor of the German religious reformer. King, Jr. follows suit.

1948

King graduates from Morehouse College and enrolls in Crozer
Theological Seminary, where he earns his Bachelor of Divinity
in 1951

1954
King becomes pastor of the Dexter Avenue Baptist Church in
Montgomery, Ala.

June 5, 1955
King receives his Ph.D. from Boston University.

December, 1955

After Rosa Parks’ arrest for refusing to give her bus seat to a
white man in Alabama, King organizes the Montgomery Bus
Boycott to protest segregation on the city’s transportation lines.
The Boycott lasts for 382 days, and cements King’s growing
reputation as a crusader for Civil Rights.

Rosa Parks, 1955

1956

On June 4, a federal district court rules that segregation on
buses in Alabama is unconstitutional. The case makes it all the
way to the Supreme Court, which, on November 13, upholds
the district court’s decision.

1957

Along with a group of fellow civil rights activists, King founds
the Southern Christian Leadership Conference (SCLC), which
unites Civil Rights organizations with African-American
churches in a non-violent push for reform.

April, 1963

The SCLC campaigns against segregation of public spaces in
Birmingham, Ala., by staging peaceful marches and sit-ins.
Police respond with such brutality that the footage makes
national news. Following an arrest, King composes his famous
“Letter From Birmingham Jail,” in which he refutes the critique
that Civil Rights activists should pursue change gradually
through the legal system. The situation, he insists, calls for
direct action.

August 28, 1963

King and the SCLC help orchestrate the March on Washington
for Jobs and Freedom, a peaceful demonstration demanding
that the government end segregation in schools and
discrimination by employers, and increase the minimum wage
for African-Americans. More than a quarter of a million people
attend; at the time, it is the largest gathering of protesters in
D.C. history. King delivers his seminal “I Have a Dream”
speech.

July 2, 1964

Thanks to King’s efforts, President Lyndon Johnson enacts the
Civil Rights Act of 1964, which outlaws discrimination on
the basis of race, ethnicity, religion, and gender. It also forbids
segregation in schools, businesses, and public places.

October 14, 1964
King is awarded the Nobel Peace Prize.



King and the SCLC assist with three attempts at a mass march
from Selma to Montgomery, Ala., to advocate for equal voting
rights. The fitst attempt provokes a nationwide outcry when
police attack protesters with tear gas and billy clubs. Only on
the third attempt do the protesters reach Montgomery safely.
'The Selma-Montgomery marches lead to the passage of the
Voting Rights Act, which helps to prohibit poll taxes, literacy
tests and similar measures practiced by some Southern states
to discourage African-Americans from registering to vote. (On
June 25, 2013, the Supreme Court will overturn significant
portions of the Voting Rights Act of 1965.)

King speaks out against the Vietnam War, in an address titled
“Beyond Vietnam: A Time To Break Silence.” He argues

that money spent on fighting in Vietnam should be used to
fight poverty at home. King’s stance on Vietnam reflects the
Movement's growing understanding that the issue of Civil
Rights, war and poverty are interconnected.

1958

King focuses increasingly on the plight of America’s poor. He
and the SCLC plan the Poor People’s Campaign, aimed at
getting the government to direct funds toward urban renewal
and closing the wage gap. King strives to assemble “a multi-
racial army of the poor” to march on Washington. He’s
criticized by other Civil Rights leaders, who say his goals have
become too broad.

3, 1568

[}

King arrives in Memphis, Tenn., to support black sanitation
workers on strike for fairer treatment. He delivers his “I've Been
to the Mountaintop™ address at Mason Temple. The next day,
he is assassinated outside his room at the Lorraine Motel. His
death provokes riots across the country and he’s mourned by
millions, including in an iconic speech by Robert F. Kennedy.

His close associates Reverend Ralph Abernathy and Jesse
Jackson, among others, continue King’s work with the SCLC.
In 1983, President Ronald Reagan will sign a bill establishing
Martin Luther King, Jr. Day to honor King’s inspiring legacy of
achieving social change through non-violent action.

—Hannah Rae Montgomery

Dr. Martin Luther King, Jr.'s “I've Been ro the
Mountaintop™ speech is known not only as the last
address King would ever give, bur also because in

it, he seems to predict his imminent death. Despite
private doubts and fears, however, King declares the
prospect of death doesn’t bother himy he's living for
a vision of the entire nation’s future, not just his own.
And he has faith thar one day, America will see that

vision J'L'.'IH'M‘(i.

“Well, I don’t know what will happen now. We've
got some diflicult days ahead. But it doesn’t
matter with me now. Because I've been to the
mountaintop. And I don’t mind. Like anybody,
I would like to live a long life. Longevity has its
place. But 'm not concerned about that now. I
just want to do God’s will. And He’s allowed me
to go up to the mountain. And I've looked over.
And I’ve seen the Promised Land. I may not get
there with you. But I want you to know tonight,
that we, as a people, will get to the Promised
Land...Mine eyes have seen the glory of the
coming of the Lord.”

Dy, Martin Luther King, r..
speech ar Mason Temple, Apnl 3. 1968

“Martin Luther King dedicated his life to love and
to justice between fellow human beings. He died
in the cause of that effort.”

Robert T, Kennedy; April 4, 1968

“By his own accounts, [Dr. Martin Luther King,
Jr.] was a man frequently racked with doubt, a
man not without flaws, a man who, like Moses
before him, more than once questioned why he
had been chosen for so arduous a task—the task
of leading a people to freedom, the task of healing
the festering wounds of a nation’s original sin.
And yet lead a nation he did...Like Moses before
him, he would never live to see the Promised
Land. But from the mountaintop, he pointed the
way for us,”

— Barack Obama, address ax the Di. Mardin Luther Kitig, [t

National Memorial l|I'r-llluﬂ'n'u.'.lkinl; Ceremony,
November 13, 20006,
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BRIDGEWORK

BUILDING CONNECTIONS BETWEEN STAGE AND CLASSROOM

The following exercises combine creative drama, theatre concepts and core content to connect the theatre experience with drama activities
in your classroom. By exploring drama as a mode of learning, students strengthen skills for creative problem solving, imagination and

critical thinking.

AT YOUR DESK

I. Dr. King’s “T've Been to the Mountaintop” speech has
been described as prophetic, or accurately predicting
the future. Read his speech and identify what he might
have anticipated for his own life and for the Civil Rights
Movement. Share with a partner or the class what you
think he expected and what parts of the text support your
opinion.

2. A supporter of non-violent civil disobedience, Dr. King
was arrested several times for protesting unfair and unequal
treatment of African-Americans. Is there a political,
humanirarian or environmental cause that you believe in so
strongly that you would be arrested if you thought it would
make a difference? If so, what is your cause and why do you
believe it is important? If not, how did you come to that
decision?

AWAY FROM YOUR DESK

l.  “Exploding Atom” activity: Have students stand in a circle.
Instruct the students to walk closer to the center of the circle
depending on how strongly they agree/disagree with the
statement you offer i.e., if they strongly agree they walk to the
center, if they have mixed feclings they might walk a few steps
in, if they strongly disagree they might take a few steps out of
the circle. Start with more low risk statements and then move
to more potentially controversial statements. After students
move to their spots, give some time for discussion about why
people moved where they did.

o DPotential statements:

I like ice cream.

I like eating the school cafeteria lunch.

I like riding the bus.

I have a strong sense of right and wrong.

[ think it’s important to talk to people about what I value
and care about most in life.

I think it’s important to talk to people who disagree with
my values.

L ARKKAL

2. Public vs. Private: In The Mountaintop we see a fictional
moment from Dr. King’s private life. In this activity students
will explore how people present themselves differently in public
and private.

Have students stand in a circle. Ask students to respond
physically to each of the following prompts by creating a silent,
still statue with their whole body.

o  Create a statue that embodies . . . .

how you feel today.

how you wish for people to see you in life.

how you feel at home when you're relaxed and by yourself.
how you see the principal at our school.

how you imagine the principal at home.

how you see a favorite celebrity on the red carpet.

how you imagine that same celebrity at home with their
family.

SARKKKKA

Ask students how the statues changed over the course of the
exercise. What did they notice? Were there similarities between
the various public personas? The private ones? What do they think
would happen if you asked the statues to speak? How do the
students speak differently in public/at school vs. at home?



